





















ay, 





The Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 








No. 262. VOL. XI. 





LONDON, SATURDAY, OCTOBER 3, 1868. 


(Stamped) 4d, (Unstamped) 8d. 








GRICULTURAL HALL. 
Lessee—Mr. CHARLES GOFFRIE. 





FAIRY PALACE CONCERTS, 
OPEN EVERY EVENING AT EIGHT O'CLOCK. 
Doors open at Seven. 

Winter Garden and Grand Concerts. 

Great Success. 

Change of Programme every Evening. 
Conductors—Mr. BENEDICT and Mr. CHARLES GOFFRIE. 
ADMISSION ONE SHILLING. 


O THE MUSICAL WORLD.—The attention 

of Professors and. Amateurs is invited to the ELECTRIC 

ORGAN (one of the great features at Her Majesty’s this season), 

and now excitine considerable interest, daily at quarter to 3 and 
quarter to 8, at the ROYAL POLYTECHNIC. 








OSSINI’'S “STABAT MATER” will be sung 


; Sunday next, at the Italian Church, Hatton-garden, 
p.m. 


HE REV. J. M. BELLEW will READ at the 
Assembly Rooms, Bath, on Tuesday Evening, 8rd 
November; the Assembly Rooms, Cheltenham, Wednesday, 
4th; and at Leamington on Thursday Evening, 5th. All 
communications respecting engagements to be addressed to 


Mr. John Blagrove, Manager, 55, Wigmore-street, Cavendish- 
square, 


M™ J. AUGUSTUS HUGHES (Soprano). 


Lussons In Voter -Propuction AND VOCALISATION, 
according to the Italian Method. 
TRACHBR ALSO OF THRE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 
M DME. ELWOOD ANDREA (Contralto) begs 


to announce that she has Removed to 31, Bronnprspury- 
VILLAS, Kirpuay, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 














‘Both the Serial and the name it bears are happy thoughts." — 
Sunday Times. 


“BXETER HALL.” 


A MONTHLY MAGAZINE OF SACRED MUSIC. 


Containing Contributions from the foremost living Authors and 
Composers of Devotional Music. 








Price One Shilling; Post free for Fourteen Stamps. 





No. IX. 
Contents :—1. Song, ‘Thou art the way,” J. Barnett. 2. 
Pianoforte Piece, Selection from Mendelssohn’s Oratorio of 
“St. Paul,” W. Kuhe. 38. Hymn Tune, ‘The Lord my pasture 
shall prepare,” A. 8. Cooper. 4. Song, ‘‘I will sing of Thy 
mercy,” J. Conway Brown. 5. Sunday Evenings at the Har- 
monium (No. 8). 





NOTICE.—Volumes I. and II. of “ Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d. each. 





No. VIIL. 
Contexts :—1. Sacred Song, ‘‘Forsake me not,” S, Glover. 
2. Pianoforte Piece, ‘‘Introduction and Gloria” from Haydn’s 
“First Mass,” Boyton Smith 3. Hymn Tune, ‘‘Speed Thy 
Servants,” J. Hullah. 4. Epitaph. The Words ascribed to 
Milton. E. Clare. 5. Sunday Evenings at the Harmonium 
(No. 7), E. F. Rimbault. 





No. VII. FOR AUGUST. 
Contents :—1. Sacred Song, ‘‘The White Dove,” H. Smart. 
2. Pianoforte Piece, Curschmann’s ‘“‘Ti Prego,” S. Stone. 3. 
Evening Hymn, G A. Macfarren. 4. Sacred Song, ‘‘ Creator, 
when I see Thy might,” J. P. Knight. 5. Sunday Evenings at 
the Harmonium (No 6). 


No. VI, FOR JULY. 

Cowrents :—1. Recit. and Air, ‘‘ Joy cometh in the Morning,” 
John Hullah. 2. Meditation for Piano, ‘‘The Sabbath Eve,” 
Henry Parker. 3. New Hymn Tune, “Lord, to Thee,” J. W. 
Elliott. 4. Sacred Song, ‘‘Holy Spirit,” W. F. Taylor. 5. 





MLL. LOUISA VAN NOORDEN begs to 
L announce her Return from the Continent, and that she 
is nov forming engagements (Concerts and Oratorio) in the 
Provinces, Scotland and [reland, for the autumn and winter 
months. All engagements en route, addressed care of Messrs. 
Metzler, 37, Great Marlborough-street, W., will meet with 
prompt attention. 


\ ISS. BERRY-GREENING begs to announce 
i that she.may be engaged for miscellaneous concerts and 
Oratérios, in England, Lreland, or Sco‘land, during the Autumn. 
Northern tour. in England in December. For terms and 
opinions of the press, address, care Messrs. Chappell, 50, New 
Bond-street, London, W. 


\ ISS ROBERTINE HENDERSON. begs to 
} announce she will return: te town on the 7th inst. She 
will sing, October 8th, Woolwich ; 13th, Swindon ; 15th, Vauxhall ; 
16th, Camberwell; 2ist, Canterbury; 2%th, 28th, and 30th, 
Newcastle; November 4th, Chichester ; 5th, Reigate ; 7th, Wool- 
wich ; December 8rd, Islington; 15th, Maidstone; 31st, Brix 
ton ; January, 1869, 21st, Reigate ; March 15th, Marlborough ; 
16th, Newbury, 19, Newman-street, W. 


M DLLE. ROSA D’ERINA, Vocalist by com- 
mand to the Irish Court, executante of the Music of 
Ireland at the late Paris Exposition, Pupil of the Conserva- 
toire Imperial de Musique and of Monsieur Duprez, Paris, 
having just completed her series of Concerts at the Grand 
Concert Hall, Brighton, is prepared to accept Engagements 
for London and the Provinces. Address, care of Cramer & 
Co., London, Brighton, and Dublin. 


MSS CLARA GOTTSCHALK has returned to 
Town, and continues giving Pianoforte and Harmony 
Lessons. For terms or engagements, address to 41, Albion- 
street, Hyde-park. 


N R. THEODORE DISTIN having returned to 

town, begs all engagements for Concerts, Oratorios, 
Soirées, and Entertainments, may be addressed to 29, Manor- 
road, Lorrimore-square, Walworth, 8. 

















R. WILBYE COOPER begs that Engage- 
M ments for Oratorios, Concerts, fg be addreset to 
him, Adelphi Chambers, 7, John-strect, Strand, W.C. 


M R. W. H. TILLA (Primo Tenore) has just 
returned from Italy, and is open to Engagements for 
Opera (English and Italian), Concerts, Oratorios, and Provincial 
Tours. _ Address, care of Messrs. Duncan Davison & Co., 
Foreign Music Warehouse, 244, Regent-street. 


M R. JOHN GILL is continually adding to 

‘i his repertoire of anges Sow. He ~~ wate e8 
the general arrangement anc noforte accompanimen con- 
certs, private operettas, burlesques, &c. Address Mr. John 
Gill, 3. Bond-street, Claremont-square. 

















YOUNG LADY wishes for a situation in a 


Musical Warehouse. Reader at sight. Good references. 


Har i Piece, ‘‘ Prayer from ‘Mosé in Egitto,’” Louis 
Engel. 





No. V. FOR JUNE. 

(HanpeL Festivat Nomber.) 
This Number contains an Illustration of the Old Music Hall 
in Fishamble-street, Dublin, where the ‘ Messiah” was first 
performed. Also, a fac-simile of Handel’s Autograph, from the 
original MS. of the ‘‘ Messiah,” in the possession of the Queen. 
Contents :—1. Sacred Song, ‘‘The Cord is Righteous,” Han- 
del. 2. Pianoforte Piece, ‘‘ Recollections of ‘Israel in Egypt,’ ” 
Handel. 3. Evening Hymn; Words by Rev. Dr. Monsell, 
Music by R. Redhead. 4. Sacred Song, “ Weep not for me,” 
J. L. Hatton. 5. Sunday Evenings at the Harmonium (No. 5), 
Handel. 





No. 'V. FOR MAY. 
Contents :—1. Sacred Song, ‘‘ There's Rest in Heaven,” by 
A. Randegger (with an Illustration). 2. Pianoforte Piece, 
** Selections from Schubert’s Mass in B flat,” by W. H. Callcott. 
8. New Hymn Tune, “ Hymn of Praise,” by G. A. Macfarren. 
4. Vocal Duet, ‘‘Rest Yonder,” by Henry Smart. 5. Sunday 
Evenings at the Harmonium (No. 4). 





No. 111. FOR APRIL. 
Contrnts :—1. New Sacred Song, “He giveth His beloved 
sleep,” by Jules Benedict. (Illustrated.) 2. Pianoforte Tran- 
scription, ‘‘Sound the Loud Timbrel,” by W. Kuhe. 3 New 
Hymn, ‘‘Lo! the Lilies of the Field,” by E. J. Hopkins, Organist 
of the Temple. 4. Sacred Song, ‘‘I think of Thee,” by R. Red- 
head. 5. Sunday Evenings at the Harmonium (No. 3), by E. F. 
Rimbault. 





No. IL. FOR MARCH. 

Coxtexts :—1. New Sacred Song, ‘Jesus Wept,” by J. F 
Barnett. 2. Sacred March for the Pianoforte, by W. Hutchins 
Callcott. 3. New Hymn Tune, ‘Rock of Ages,” by James 
Turle, a ag at Westminster Abbey. 4. Trio, ‘ Rest for the 
Weary,” by Ch. Gounod. 5. Sunday Evenings at the Har- 
monium (No. 2). 6. Organ Prelude, by Mendelssohn. (Never 
before published.) Illustrated with a fac-simile of the Com- 
poser’s Manuscript. 





No. I. FOR FEBRUARY. 

Contexts :—1. ‘‘Queen Mary’s Pray’r.” Sacred Song, by Miss 
M. Lindsay (Illustrated). 2. Sunday Evenings at the Har- 
monium (No. 1). 3. “Lord Jesu, as Thou wilt !’ New Hymn. 
by C. E. Willing, Organist of the Foundling. 4. The Beuedic- 
tion. Set to Music by Stephen Glover. 6, Sacred Themes from 
Gounod. Arranged for the Pianoforte by E. F. Rimbault. 





Subscription to “Exeter Hall,” 12s. per annum, post free. 





METZLER AND OCO.,, 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 





principal Book and 





LIST OF WORKS 
SUITABLE FOR 


CHORAL SOCIETIES AND AMATEUR 
PERFORMANCES. 


THE WOMAN OF SAMARIA, By W. Srern- 

DALB Bryxert, Mus. Prof. Cantab. Vocal Score, folio 
Edition, 12s. nett. Chorus Parts—Soprano, 4s 3d. ; Con- 
tralto, 4s. ; Tenor, 83. 9d. ; Bass, 4s, 


THE LEGEND OF ST. CECILIA. By Juuzs 
Bewrgpict. Vocal Score, in limp cloth, 6s. ; in cloth boards, 
It, 88. Chorus Parts—Soprano Alto, each 8s. 64d. ; 
enor and Bass, 2s, 6d. 
THE FORESTER’S DAUGHTERS. Drawing- 
room Opera. Written and Composed by W. Caatumans 
Mastsrs. Contains Five Characters and no Chorus. 
Vocal Score, octavo, 5s. nett, 
THE BRIDE OF NEATH VALLEY. By Jory 
Tuomas. Vocal Score, folio size, 21s. Chorus Parta— 


Soprano and Contralto, each 2s. 8d.; Tenor and Bass, 
each 8s. 


THE MAY QUEEN. By W. Srenrnpate Ben- 

xett, Mas. Prof. Cantab. A new Handbook (&vo ) Edition 

has lately been published of this popular Cantata—in pa 

covers, 4s, nett; cloth boards, 63, Folio Edition, ie. 

Full Score, £2 2s. Vocal Parts, 3s. each. 

THE RIVAL BEAUTIES. An Operetta. By 
A. Ranpreosr. Contains Five Characters and no Chorus. 

Vocal Score, 15s. 

THE ROSE OF SALENCY. An Operetta. The 
Words and Music by W. Cuatmers Mastsas, Vocal 

Score, 15s. Chorus Parts, 8s, 6d. each. 

UNDINE. A Lyrical Legend. By Junes Brnz- 
pict, Vocal Score, folio, reduced price, nett, 10s. 6d. 

Chorus Parts, 2a, and 3s, each. 

THE DREAM. A Serenata. By M. Costa, Vocal 
Score, 63. Chorus Parts, 8d. per page. 

ODE. By W. Srernpare Bennett, Mus. Prof. 

Cantab, Words by Atrrep Texxysoy, D.C.L., Poet 

Laureate. Vocal Score, folio, 68. Vocal Parts, 2s. each. 

SERENATA. By W.G. Cusins. Words by Jonn 
Oxgxronp. Composed in honour of the Marriage of H.R.H. 


the Prince of Wales and H.R.H. the Princess of Wales. 
a Score, 10s, 6d. Chorus Parts at the rate of 3d. per 








Lonpon: LAMBORN COCK, ADDISON & OO., 
62 & 68, New Bonn Sraget, coaysn oF Baoox Stazet, W. 


$6 HE WOMAN OF SAMARIA.” — Professor 
STERNDALE BENNETT'S Sacred Cantata will be 
sae gy at the Liverpool Philharmonic Society's Concert, 

esday, October 6th. Vocal score, 12s.; all the favonrite 
ieces printed separately. Also Pianoforte arrang ments by W. 
utchins Callcott. Soles and duets. Lists on application to 
oo nen, Lamburn Cock, Addison, & Co., 63, New Bond- 








““fIYHE DOVE,” for the Pianoforte, by BRINLEY 
RICHARDS. Unanimously encored at all his Recitals. 
> . bp F oo a be —* aes wd =~ expressive = 
en e. 8, in fact, as! an legant piece without 
being too difficult "—Vide Cheltenham Looker-on. ‘The varia- 
tions are effective, sparkling, and brilliant.”"—Vide Brighton 
Gazette. Post free for 19 stamps. 
| OBERT. COCKS & CO.’s BRASS BAND 
MAGAZINE. Popular songs, &c., arran for 10 or 
more performers. ‘God bless our Sailor Prince,” ‘Our dear 
old Church of England,” ‘The Gipsy Waitz,” “Her bright 
smile haunts me still,” ‘‘As you like it Polka,” “The Echo of 
Lucerne,” and ‘‘ The Sailor ce Polka,” Post free for three 
stamps each ; the songs one stamp each. To be continued. 
EW PATRIOTIC SONGS.—Messrs. ROBERT 
COCKS & CU., of New Burlington-street, London, have 
~ issued a couple of patriotic songs, one, ‘The Soldiers of our 
d,” having special reference to the army, and the other, 
a Saget = of En, ae aan pate be a 
e words, which are r. J. T, are $ 
Me J, L. Hatton wrote the music, the 
reader will believe that they have been tanefully wedded,—Vide 
Bristol Daily Pust. Each free by post for 19 stamps. 
AMILTON’S MODERN INSTRUCTIONS for 
the —- — — oi free = fd 
stam rs unapproached by anything kind that 
hitherto been produced."—Oriental Circular, March 26. Ap- 
pendix to ditto, by Geo. F. West, 6s. 
London: Rosert Cocns & Co., New Burlington-street ; and 
may be had everywhere. 


R. STOLBERG’S VOICE LOZENGE,— 





for invigorating and enriching the voive, and removing 
affections of ube throat, has maintained its high character for a 
q a century, received 











Address, J. L. P., Messrs, Cramer & Co., 201, Regent-street, W. 


And at all the Railway Stations, and of the 
Music Sellers in the Kingdo 






— Se 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 
The Parting. The Ploughboy. 
Alice Gray. | Be mine, dear Maid, 
Kock'd in the Cradle of the| Welcome me home. 

Deep. Cherry ripe! 

The ao hor’s weighed. - | Long, long ago! 
The Thorn. Isle of Beauty. 
{’d be a Butterfly | Beneath the Willow Tree. 
Where the Bee sucks. | Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching Hark! 1 hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird died. 

Beautiful Dreamer. | Tramp, p Som. 

Tis but a little faded Flower, | Nelly Ra 

Watching for Pa. | Rock me Yo sleep, Mother. 

Come home, Father! | Song of the Sea-shell, 

Mill May. | Wait for the Waggon. 

Beautifw) Isle of the Sea, | 


No. 3.—SIX DUETS. 


| Lassie, would ye love me? 
Sainted Mother, guide his 
Footeteps. 


Evening Bells. 

1 know a Bank. 

As it fell upon a Day, 
lhe Exile of Erin. 


No, 4.—12 SONGS BY BALFE & WALLACE. 

Alice. 

The rose that opes at morn, 

A lowly youth. 

The dawn is breaking o’er us, 

Come, smile again. 

Norah, Darling ! don’t believe 
them, 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark. | Ev’ry Day will I give thanks. 
Hymn of Eve. | Ere Infancy’s Bud. 
David Singing — Saul, | The World of Changes. 
Author of G O Lord, we trust in Thee. 
Gratitude. Light and Life dejected 
Bethlehem. guish, 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 

Pray, Goody. 

Water parted from the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman's heart is 
bought, | 

No. 7.—12 SONGS BY SCHUBERT. 

Weary flowers their buds are My life is but a summer day. 
closing. *Tis sweet to think. 

Hark ! the lark. Dear mother, do not chide me. 

Thine is my heart A Ly agg lam. 

Weep not for ft iends departed. | The Tea: 


Who is Sylvia t | Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- 


Annie, dear, good bye. 

The convent cell, 

Sweet —— hear my prayer. 
Mary, don’t forget me. 

— Morning’s light is break- 


ug. 
Bonnie Kate. 


There the silver’d waters roam. 
In Infancy, 
Just like 
rose. 
There was a jolly Miller. 
Love is but an April day. 
Ere around the huge oak, 


love is yonder 


Gentle Annie. 
ing. Gone are the Days. 
Hi Times, come again no)| Lottie in the Lane, 


more, Ring de Banjo. 
Annie Lisle Forget and forgive. 
Footsteps on the Stairs, Maggie by my side. 


Nelly was a Lady. 
Star. 
Jlalie, 


Good News from Home. 
The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 
In that Devotion—“ Matilda...” 
Maid of the Silv’ry Mail— 
“The River Sprite.” 
M y, Bud of May—‘ She Stoops 
to Conquer.” 
Coo! says the Gentle Dove— 


bas or s Home— “ Jessy 


only a Ribbon—"* The Sleep- 
ing Queen.” 

Gone is the Calmness from my 
heart—*‘* Matilda.” 

Keep thy Heart for me—‘* Rose * Punchinello.” 
of Castille.” , I've Watched him— ‘“ Hel- 

He'll miss me—“‘ She Stoops | _ vellyn.” 


to Conquer.” When the Elves at Dawn do 
For Her Sweet Sake—“‘ The pass—"‘ Amber Witch.” 
Bride of Song.” } 


No. 10.—HAYDN'S CANZONETS—I1sr. Ser. 


The Mermaid’s Song. 

Recollection. 

My Mother bids me 
Hair. 


No. 11.—HAYDN’S CANZONETS—2np. Ser. 


Despair. 
Far from this throbbing Bosom. 


nd my | Fidelity. 





Sailor’s Song. She never Told her Love. 
The Wanderer. Why Asks my Fair One? 
Sympathy, Content. 





No. 12.—15 CHRISTY MINSTRELS’ SONGS. 


conae June. | Ab, never deem my Love can 
Ee Geoene be boo Bete. 
My Mem'ry turns Fond- | Jeannie Lee. 

ess back. Old J 


Oh. th eae not Love is light as, Stand. ry for Uncle Sam, my 


‘The Litile One that died, | Julietta Bell 

Lillie Dale. I'w off to Baltimore. 

Cheer up, Sam, Jonn Brown lies mould’ring in 
Uncle N the Grave, 


. 








CRAMER’S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms. The last rose of summer. 

Love’s young dream. The minstrel boy. 

Go where glory waits thee, | The valley lay smiling. 

The harp that once through | Erin ! the tear and the smile. 
Tara's halls. | By that lake. 

Rich and rare were the gems | Has sorrow thy young days 
she wore, faded, 


The meeting of the waters. 
Lesbia has a beaming eye. 


No. 
O give thanks, 
Hast thou cheered the broken- 


hearted. 
Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


The last shilling. 

The Sailor’s journal. 

Tom Tackle. 

The constant Sailor. 
Loveiy Nan. 

The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 
Poor Rosalie. 


The Emigrant’s Farewell. 
~~ PA sing you a Song of the 


14.—6 SACRED DUETS. 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. j 


Tom Bowling. 

While the lads of the village. 
Farewell, mytrim-built wherry! 
Jolly young waterman. 

Ned t hat died at sea. 

Poor Jac 





I'm afloat. 

She wore a Wreath of Roses, 
Life on the Ocean Wave, 

Pretty Dove. 
Woodman, spare that Tree T = “old Sexton. 
Why c hime the Bells so en The young Savoyard. 
The Ivy Green. | 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. Thy mem’ry comes like some 
Estelle. | sweet Dream. 

Are you coming, bonnie Annie?) Why do I love thee yet? 

Come out with me. | Grace Darling. 

They have given youtoanother., Laurette. 

Blue eyed Nell. Whistle, and I'll come to you 


I can know thee no more. | my 

NO. 18.—5 SONGS BY BISHOP. 
Home, sweet Home. Bid me discourse. 
Should he upbraid. The Pilgrim of Love. 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will! Under the Willow she’s sleep- 
rock me to sleep. ing. 

The old Pine Woods. Sweet Love, forget me net. 

Louisiana Bell. | Old Bob Ridley. 

What is Home without a) The Song of the Rose. 
Mother ? Kingdom coming. 

Lucy Lee. Why am I so happy. 

Gentle Nettie Moore. Ridin’ in a Railway Keer. 

De ole Kitchen, Keemo Kimo. 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ Ye banks and braes o’ bonnie 
O Nancy, wiltthou gang wi’me?} Doon. 

Annie Laurie. Duncan Gray. F 

Ww ithin a mile of Edinburgh. O Charlie is my darling. 

I’m o’er young to marry yet. A highland lad my love was 





Auld lang syne. born. 

O, my love is likea red, red rose, | Green grow the rushes, O ! 
Comin’ thro’ the rye. Auld Robin Gray, 

John Anderson, my Jo. Roslin Castle. 


No. 21.—SIX SEA SONGS. 


The Sea. The Deep, Deep Sea. 
The Death of Nelson. The Last Watch. 
The Bay of Biscay. Wutward Bound. 


No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 
Childhood's fair Dream, 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro’ Life wander. 


No. 23.—12 SONGS OF THE RHINELAND. 


In whispers soft and — 

To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended. 








Home beloved. The Locksmith’s Apprentice. 
The Mill-wheel. The Rhine Song. 

True unto Death. The Violet and the Maiden. 
The Forget-me-not, Iago's Toast. 

Merry and wise. My Pipe. 

May Morning. The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 
Love is Life’s radiant Star. Let me kiss him for his 


A little more Cider. Mother. 

Willie’s on the dark blue Sea. | Nelly Bly. 

Old Aunty Neal, Jornelia Cob. 

Susan Rayne. She sleeps in the Valley. 
Softly falls the Moonlight. Golden Years. 

_ never tell. Where has Lula gone ? 
Oh 


illie, we have missed | Jeanie with the light-brown 
you. Hair, 


Lonpox : CRAMER & CO. LIMITED, 
201, Recent Srazer, W. ; 


SIMPKIN, MARSHALL & CO. 








SONGS. 


KNIGHT, had ~ 
Angel land . 


A Voice from the Ocean (B). O00 ceeeeee 
Calm and storm ‘A Contrast) ‘ $0 00.00 00 cenece 
Daughter of the Snow (‘* The Snowdrop”) « $000. 20eese-se 
Go, forget me .. ° 

I would I were a child again - ee 
Land of my love . ee 
Little cares the Robin. Song ( is). ‘(Sung by Maile. L. Gillies) 
May time (s) . inten nensanaibainiiaitianaait 
Parting, The (Her last words at). oh ahbbien canna 
Rocked in the cradle of the deep (B).. oo cee 

She wore a wreath of roses .. . 
Why chime the bells so merrily (The New Year's ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (3) Sets b0 es 0-00 46 
Lily Graeme. Scotch Song . teeeee 
Little Golden Hair ™ Venice) in D D and : is) ‘hala 
cng Re ere er 
Separation ...... 


ee eee eens 


eeeeee 


eee teenies 


ee ee eeenee eee ee re eee enee 


SMART, n 
Bright be her dreams (c) . 
Charge, Chester, charge (B).. 
Day is done, The (c) . 
Do you think of the days that are gone, Je eanie. cece 
Hopes of my heart .. 0 00 060000 66 d8 660008 
In the sunny hours of May .. henrananeaes 
I dream of thee at morn, in A flat (x 1). oo 90-40 so ee pee 
Ditto, in F (c) 


eee eee eee seereeee 





se eeeeee 


fae | ou whi i oa ee cecceeeesees 
side a streamlet (c) . PPPeTeTeTeTe Teer et 

Look rm thy late tn nae eee ceeesege 

Ditto,inD . . 


Minnesinger’s dream a) rm 


agic of a Flower, nll ia oct ahinqariewaeanane we eves 
Ditto, in £ flat (B) . — 
O do not chide me fidicih ee habn-ea ese gt he NEAR Raa eS 
Old Love and the new, The .. 000006 46 O86K06 Bese 80 60 
O tell me, shall my love be mine ia-tn ee enue 4knn ee ee beee 
P ita, in E flat (7)).. ee renee 
Ditto, in C - 


Priez pour Elle (Young Emmeline) (c) 000000 0000 ob se cove 
Pure in heart shall — The (e) 


Rose of Ma woke ° ite 
Rhine Mai en, The | 00 00 00 00 00.00 00 00 00 00 0900 8eesen 00 ce 
Spinning Wheel, The (c) .. $0 00 00:80'8e 0b0040 veo 68 


Gar Brtem the Bald (0) oo o<.cc.c0ce veces cc ccesee 
Soldier’s Wife, The .... 
Summer night ! silver light ipeautifal ‘night i ‘(in E ‘at 


and F) . cin aedeeeciee 
Tell me, sweet Zephyr (c).. Raaaek ne ob Ween ve ahee hee 
The Broken Ring. Song (c) $0 000s 00 oe 00 00 00 00 00 00 00 oe 
Thinking of thee (c) ...... So00\0d 08 v0 40 


Through every chance and change ‘(cy saaenaumnaak 
waa an 

aiting for the pring (c ¢) . 
Young Emmeline (Priez pour ’ Elle) ids. 


HATTON, J. L. 


A maiden stood 6-28 the shore (s), (sung ad Mame. 
Parepa) .. oe 
Messenger, The, ro (sung by Pischek) | 
Cariole, The, or Christmas sleigh ride , 
Revenge (b), (sung by Staudigl) .. 
Come live with me, and be my love, ‘ia B flat (nr) eoes 
Ditto, in G, (sung by Signor Mario) evecceccons 
Good-bye, sweetheart, good- ear weerenrenes covcece 
Ditto, in E flat (7) . PITTTTTITILTT TET Te 
How proudly they'll hear ofthis at home... POTITeTiT ee 
King Christmas (B) ... eeeeeeeeevenes 
we See. (oung by Herr Formes).. oececese 
Under the in F (Robin Hood) in) abuts 
Ditto, E flat, Sean te ta Sie ere ececees 
Who bringeth me fresh peasant ae ne 
sas aa. 
Pauline’s SONG... ....seeeseeecesevseecees 
Hope, sweet hope PPOTeTETETT Te Tete y 
Sing no more .......+. 
ThO Cariole 2... .ccccccccccccccccccccecccsevecccescese 
The Bridal MOI... .....+cssecsceseccceseeevesveveecece 


SULLIVAN, ARTHUR S&S. 


ba > ~ a bee sucks (from Shakespeare’s pe: eed as 
Ditto in B flat (sung by Miss Banks)..........++..00. 
Bride from the North 


Cee OO te ee te ee tere ee ee 








. 
. 
eee 
seen eeeeeeee 
sete ee eee eens 
eee ee enon eeeneeee 


Pere ee eee eee eee eee) 


Pee ee eee eee ee eee eee) 


GOUNOD. 

Bear him forth (‘‘ Irene”) in E (s).. 
meay d dove, in A and G(s), (sung by Mame. sat 
Fair the rose of love is blowing (“Irene”) in B and G (s 
apa than the morning 

ater in his lowty state (ine rene”) in D D and ¢ ‘s): 
Yor of gold he left me (“ 
Gold and gray, in F and D conse ects 
Hast thou seen the young day ‘ig i 


flat and C (s) o 06 p0 0s sess es cb oc te 
Hero to Leander, in'D and C | Sob 65.90 6b F060 op b0 
Lark Song, The, in A and C (s) . etodcess besvccceves 
Le Soir. Poesie de A. Lamartine. "English = =e 


words ,. ee 
She alone charmeth my sadness, in G and E (s).. 64666600 00 


BLUMENTHAL, J. 
Ditto, nF Oe by Mame Sherrington) .. 
tto, in (8, (8 y e. 
Come to thy Tattice.” Serenade, in E flat (1) . 
Ditto, in C 
I prithee 


ve me back my heart, Yt yphomabatedaes. 
tto, in a Parepa).... 
Benenber ee eee 


The ital, i in F minor @: 
Ditto, in Z minor, with simplified accompaniment (t), 

(sung by Mr. Sims Reeves) ..........ceceseveceeseees 
muse & heaven (z).. ° 
They are not dead, but sleep 
Thoughts of thee, in B flat 
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STAR OF HOPE. 


i 

Star of Hope, star of Love! 
Ever gentle and bright, 

I remember thee well 
With thy silvery light. 

How my heart thrilled with joy 
While gazing on thee, 

For I knew that my darling 
Was waiting for me. 


Il. 
She has left me alone, 
And the beams from above 
Now glisten through tears 
Where they sparkled on love. 
But my heart can still hope 
While gazing on thee, 
For I know that my darling 
Is waiting for me. 





pa 





PROVINCIAL. 





Mr. Brinley Richards’s recital at Cheltenham, 
earried out upon his plan of dividing the program 
into distinctive parts, the classical and popular being 
thus apportioned, was equally successful with any 
of those preceding. Indeed, the encores were inor- 
dinately numerous, proving that a pianist may suc- 
ceed in holding an audience interested throughout 
an entire concert without the aid of vocal relief. 
Mdme. Goddard follows Mr. Richards, but Mdme. 
Goddard takes with her Miss Edmonds, the 
vocalist. 

The trial of the selected candidates to fill the 
vacant stalls in the choir of Eton College Chapel 
took place on Thursday and Friday, 24th and 25th 
Sept., in the chapel of the college, before the Provost, 
Fellows, and Dr. Hayne, organist, assisted by Dr. 
Elvey, of Windsor, and Dr. Corfe, of Christ Church 
Cathedral, Oxford, when Mr. Trenham (alto), of 
Bilton, Yorkshire ; Mr. Mellor, of Carlisle Cathedral; 
Mr. G. A. Byron (tenor) ; and Mr. Orlando Christian 
(basso), of the choir of St. Andrew’s, Wells-street, 
London, were elected. Messrs. Byron and Christian 
were both pupils of Sig. A. Randegger. 





In the Belfast Theatre Royal (lesseo Mr. J. F. 
Warden), Mr. J. L. Toole and Mr. Joseph Eldred 
have been succeeding Mr. H. Loraine, who made his 
first appearance on Saturday evening in the charac- 
ter of Othello. His acting was both careful and 
intelligent, and he was warmly rewarded for his 
impersonation. The Jago of Mr. Warden was an 
excellent piece of acting. Mr. Loraine appeared on 
Monday evening as Hamlet, a character which he 
delineated with much ability——Mdme. Tonnelier 
and Mr. H. C. Cooper performed to a large audience 
at the Ulster Hall Popular Concerts on Monday 
evening last. Mr. Cellier presiding, as usual, at the 
grand organ. 





At the Theatre Royal, Glasgow, Miss Bateman 
concluded a very successful engagement last Friday 
week, during which, in addition to her favourite 
impersonation of Leah, she has appeared with 
marked success as Lady Macbeth and Juliet. Her 
version of the latter part is one of the most piquant 
we have ever seen. As a delineator of passion, 
whether affectionate or malignant, Miss Bateman 
has no present rival. She has been ably supported 
by Miss Francis and Mr. Swinburne. During the 
present week, Mr. Charles Dillon has appeared in 
his favourite part of Belphegor——aAt the Prince of 
Wales's, the burlesque of the “ Field of the Cloth of 
Gold,” in which Mr. and Mrs. Davis appear, has been 
very successful.—_—At the Colosseum, Mr. David 
Fisher has been drawing good audiences in a round 
of his favourite parts. His Sir Peter Teazle is very 
good indeed.——At the Saturday Evening Concerts 
last week the artists were Miss Fanny Holland, a 
very pleasing soprano, Mdlle. Drasdil, contralto, Mr. 
W. Topham, tenor, Mr. Farquharson, basso, and Mr. 
Robert Fraser, whose comic effusions are quite de- 


yoid of yulgarity. 


with dull if not repulsive music. 


The Promenade Concerts at the Grand Concert 
Hall, Brighton, under the direction of Mr. Frederic 
Archer, are very successful. The artists engaged are 
Mdme. Archer-Rothschild, Miss Jenny Pratt, Mr. 
Wallace Wells, and Mr. Richard Lansmere ; violin, 
Malle. Bertha Brousil; organ and pianoforte, Mr. 
F. Archer. There is also a military band of fifty 
performers, under the direction of Mr. W. Devin, 
and a choir of 100 voices. The chief and novel 
feature of these concerts is the magnificent organ- 
playing of Mr. Archer, who does much to popularize 
his instrument, which, in the minds of many of the 
Brighton audience, has hitherto been only associated 
At the first three 
concerts this week the programs have included for 
the organ the following pieces:—The overtures to 
““ Zampa” (Herold), ‘‘ Oberon’? (Weber), ‘ Der 
Freischutz” (Weber); solos, Andante (Romberg), 
Concert Fugue in D (F. Archer), Andante in G 
(Batiste) ; and Selection (organ, chorus, and mili- 
tary band), ‘‘ Faust” (Gounod). Mr. Archer has 
also played some excellent pianoforte music on an 
instrument by Kirkman. The vocal music and that 
for the band is well executed and much applauded. 
Mr. G. H. Thorne (organist of Chichester 
Cathedral) gave a morning pianoforte recital on 
Wednesday last at the Grand Concert Hall, Brighton, 
assisted by Miss Ida Thorne, Herr Louis Ries (violin), 
and Signor A. Randegger (conductor). The recital 
was well attended, and the classical program was 
highly appreciated by the audience, who gave testi- 
mony of their satisfaction by continued applause. 
Mr. Thorne performed Weber’s Grand Sonata in D 
minor, Op. 49, March Funébre by Chopin, and was 
ably assisted by Herr Louis Ries in the ‘‘ Kreutzer 
Sonata,’ by Beethoven, for violin and pianoforte. 
——tThe London Glee and Madrigal Union have been 
very successful in the concert they have given at 
Brighton.——At the Brighton Theatre ‘‘ Nobody’s 
Child” has given way to ‘ The Courier of Lyons,” 
the burlesque of ‘‘ The Field of the Cloth of Gold” 
being still played. Mr. Aptommas’s harp recitals 
continue to be well attended.——Mr. Jester, the 
ventriloquist, is giving a series of clever entertain- 
ments at the Pavilion. 











The Italian Opera Concert given by Mr. Harris on 
Friday at the Exhibition Palace, Dublin, attracted 
an enormous audience; the artists being Mdlles. 
Tietjens, Rose Hersee, Sandrina, and Mdme. Tre- 
belli; MM. Mongini, Bettini, Bulterini, Foli, Formes, 
and Santley ; conductors, Signori Arditi and Bevig- 
nani. Encores were awarded to Mille. Tietjens, 
Mdme. Trebelli, Mdlle. Hersee, MM. Foli and 
Santley. Of Mdlle. Rose Hersee, who on this 
occasion made her first appearance in Ireland, the 
Dublin Freemasons’ Journal says :—‘‘ The honour of 
singing the only Irish melody in the selection was 
bestowed on Madlle. Rose Hersee; the one she fixed 
upon was “Rich and rare.” She sang it very 
sweetly ; that is, singing it just as she found it, and 
importing no improvements into it; and met with 
an earnest and determined encore, which could not be 
refused.”,——The operatic season in Dublin closes 
this week. There was a curious occurrence on 
Monday last, at the performance of '* Gli Uguenotti.” 
At the conclusion of the opera, where Raoul (Signor 
Mongini) is stabbed by the soldiers, one of them of 
an over-enthusiastic nature nearly did run the point 
of his dagger into the jaw of the primo tenore. The 
instrument was but a wooden one, and the injury 
inflicted about as serious as a shaving wound. 
However, Raoul considered himself as ‘‘ done for,” 
and rushed off the stage roaring most lustily. 
Malle. Tietjens came forward to the footlights, and 
asked in anxious tones if there was no medical man 
in the house. There were seven in attendance, an 
array of doctors sufficient to bind up the wounds of 
a regiment; a small piece of sticking-plaster, how- 
ever, was all that science could suggest. The un- 
fortunate chorister, the cause of the accident (an 
Italian, one of Mr. Mapleson’s troupe), in his haste 
to escape the ire of the wounded tenor, fell down a 
flight of stairs and sprained his thumb; and another 
member of the company fainted away. Meyerbeer’s 
opera has seldom had such a dramatic dénowement. 
The “ Flauto Magico” was produced on Tuesday, 





and in consequence of great success repeated on 


Friday. ‘*Sonnambula,” “ Semiramide,” and ‘ Obe- 
ron” complete the week. The engagement alto- 
gether has been most successful; and had Mr. 
Harris made arrangements, there is no doubt that 
there would be full houses for another fortnight. 





It would appear that Manchester is making rapid 

progress in musical education, which is doubtless to 

be attributed to the impetus given by Mr. Hallé’s 

commendable efforts in diffusing a taste for high- 

class music among its inhabitants. From the list 

of prizes and certificates gained by those who this 

year passed the senior examination in music at the 

Oxford Local Examinations, we find that C. Leudes- 

dorff, of Broughton High School, is the first in all 
England. A similar honour was awarded to A. 

Morten, a pupil of the same school, in 1865; and 
at the Cambridge Local Examination of last year, 

Miss Child, also of Manchester, was marked ‘ dis- 
tinguished in music.” Mr. J. Marsden, of High 
Broughton, who, we understand, is a pupil of 
Mr. Hallé and also of Dr. Steggall, is the professor 

who prepared the successful candidates.—As we 

anticipated last week, the production of ‘* Macheth *’ 

at the Prince’s Theatre was a great success, and 

whether acting, scenery, or musical and other ad 

juncts be taken into consideration, it was unques- 

tionably the finest of all the Shakespearian Revivals 
which have been given under Mr. Calvert's auspices, 
and proved, if proof were needed, how deeply he has 
studied the great bard’s writings, how earnest he is 
in his love of his art, and how great his desire is to 
raise the tastes of the playgoing public. This re- 
vival we have no hesitation in saying would do credit 
to any London Theatre, and Manchester people may 
well be proud that in their city such a spectacle 
could be produced (and be a pecuniary success) as 
was witnessed on Saturday night, when Shakespeare 
received due homage, and one of his greatest tra- 
gedies was presented with all the assistance the 
modern dramatic art could lend. The scenery, 
(with the exception of the last set by Grieve) 
was entirely new—painted by Grieve and Herberte, 
and was particularly good, the banqueting hall 
in Macbeth’s castle (Grieve) being most admirably 
painted, and giving an appearance of distance quite 
surprising, while the rugged massiveness of the 
architecture of the semi-barbaric times of Macbeth 
added to the illusion; and when the supper was 
spread, with the pine-torches lighting the tables, the 
effect was fine in the extreme. The courtyard of 
Macbeth’s castle (Herberte) was as fine a scene 
as any we ever remember, and would be no 
discredit to even the greatest scene-painter of the 
day. The Blasted Heath (Herberte) too was most 
effectively painted, and an excellent idea has been 
acted on by Mr. Calvert : whenever a set is preparing, 
instead of allowing the audience to witness the pre- 
parations, a curtain is let down, and while the band 
play a short interlude well selected all those un- 
pleasant carpenter's shifts are performed out of sight. 
The acting was on the whole very good, and through- 
out was particularly even. Mr. J.C. King as Macbeth 
has the advantage of a fine figure and a deep, 
sonorous voice capable of great modulations, 
although at times he gave way to a tremulousness 
in his speech far from agreeable; but though he 
gives quite the conventional reading of the part he 
keeps pretty clear of rant. Mrs. Calvert’s Lady 
Macbeth is well known in Manchester: it is a refined 
and sound reading of an exceedingly difficult part, 
and she was much and deservedly applauded. Mr. 
Rae (Duncan), Mr. Raymond (Banquo), and Mr. 
Stretton (Macduff) were very good in their respec- 
tive parts, and the remaining characters were very 
fairly filled. Locke's celebrated music was given in 
its entirety by a large and efficient chorus, the solos 
being taken by Miss Annie Wildey (Hecate), Miss 
Birchenough, Miss Bishop, Miss Patten, and 
Messrs. Birchenough and Wainwright. One of 
the ladies spoiled her part by a continued tre- 
molo, which we trust was assumed, and she will it 
is to be hoped dispense with it. The choruses 
went very fairly for a first performance, especially 
as there was evidently a difference of opinion as 
to tempo between the band and chorus, the band all 
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through appearing to hurry very much. Mr. Henry 
Wilson directed the rehearsals of the cherus, but 
many of the best members were marred on Saturday 
by the ballet and supernumeraries joining with the 
trained singers with very diversified notions as to 
time and tune; we would recommend Mr. Wilson to 
have this avoided for the future. The marches, 
interludes, &c., all arranged from Verdi's *‘ Macbeth,” 
were given in excellent style by the band under 
Mr. E. Williams. At the end of the tragedy, Mr. 
King and Mrs. Calvert were honoured with a recall, 
and there was aloud and unanimous demand for 
Mr. Calvert, which was not responded to; but it 
cannot but be admitted that it is to his historical 
research and experience as a stage-manager that we 
may attribute the accuracy of the costumes—the 
effective groupings of the soldiers, witches, &c., 
in the various scenes showing the directing 
hand of an artist as well as _ actor. At 
the Theatre Royal the Haymarket company con- 
tinue their attractions. The ‘* Hypocrite’ was pro- 
duced on Friday for the benefit of Mr. Compton, 
and the attendance was greater than on any pre- 
vious evening. The comedy was very much ap- 
plauded, and at the end, in response to a loud call, 
Mr. Compton came forward and thanked the audience 
for their reception of him. He said the warmth of 
their reception quite took away his breath—he 
thanked them very much for the cordial reception 
he had received year after year. ‘The worst of 
speechifying under such circumstances is that a man 
cannot talk of himself without being egotistical. 
(Laughter). If it lasts long it is a bore, if it lasts 
longer it becomes a nuisance. Ten years ago 
I came before you a perfect stranger, and you 
took me in. (Hear, hear). I hope I haven't 
returned the compliment. I think not, for I 
have too high an opinion of the sound sense of 
a Manchester audience to suppose they are easily 
taken in.” He concluded amid very loud applause 
and roars of laughter. The ‘* Hypocrite” was re- 
peated toa very crowded house on Tuesday, and 
last night was Mr. Buckstone’s benefit, the pieces 
being “ Married Life,” the usual managerial 
farewell speech and a farce. 











CONCERTS. 





At the Agricultural Hall a classical instrumental 
and vocal selection was given on Monday. The 
concert commenced with Beethoven's Symphony in 
I) major, one of his finest works. Signora Sofia 
Scalchi followed with Rossini’s aria ‘Ah! quel 
giorno,” and being encored substituted the popular 
‘Il segreto.”” When this young lady obtains a little 
more of the ad captandum style in her singing she 
will undoubtedly take a prominent position in 
public estimation. The fair vocalist was followed 
by Miss Madeline Schiller, an instrumentalist who 
has seen scarcely more than a dozen summers. 
She played Moschelles’s ‘Fantasia on Irish Melodies,” 
for the Pianoforte. Benedict's recitative and aria, 
** Nulla da te," had ample justice from Mr. Vernon 
Rigby. Mendelssohn's ‘ March of the priests” 
(*' Athalie"') followed. Malle. Liebhart was encored 
in Weber's romance “ Einst,” and gave ‘‘ Home, 
sweet home.” Auber's overture to the ‘‘ Cheval de 
Bronze" concluded the first act well. The ‘‘new” 
selection from Offenbach’'s ‘* Grand Duchess” is 
that of last week with some omissions and additions. 
The latter portion, as before, was encored. Then 
Malle. Liebhart sang the ‘* Dashing white Sergeant" 
and ‘* Coming thro’ the Rye.” After Mr. Levy had 
been called on as usual, to repeat his solo, ‘ The 
Whirlwind Polka,” we came away. The “ Messiah” 
was repeated on Tuesday. 





THE THEATRES. 


The reasons which induced the manager of 
Drury Lane and Mr. Andrew Halliday to settle 
between them on the choice of Sir Walter Scott's 
‘Fortunes of Nigel” for dramatisuiion, have been 
severally stated in a sortof apology, or preface, 
or introduction printed with the program. First, 
for reason of classiculity; secondly, because the 
story is susceptible of pictorial illustration of 





London life, and people are mad just now for 
scenes about London ; thirdly, because Mr. Phelps 
might play in it a double part equal in excellence 
to his Man of the World and Justice Shallow 
combined. Mr. Phelps, as all the world knows, 
is great in comedy—comedy with an unctuous 
tumour about it, a trifle sneaking and self- 
righteous—in another word, ‘‘pawky.”” This is one 
department of Mr. Phelps’s ability, another is the 
delineation of shrivelled, doting senility, which 
belongs more to the school of melodrama. 
On Mr. Phelps’s claims to be considered a 
great tragedian there are conflicting opinions; 
but of his hard, dry, bitter, or plausible 
humour, there never was any doubt. This 
play of ‘King o’ Scots,” otherwise the “ For- 
tunes of Nigel,” finds him at his best; it 
provides him with no tragic réle, but it gives 
him a comedy part, and a strong melodramatic 
piece of character acting. His King James is a 
royal Sir Pertinaz, but a much less shrewd and 
resolute Sir Pertinaz, and an infinitely more con- 
ceited one. All the vanity, the timidity, the 


pseudo-sagacity, and real meanness of that be- 
lauded monarch concerning whose vacillation his 
chaplain Dr. Mountain is said to have preached a 
sermon in the royal presence from the pregnant 
text: —“ James i. 6—Uastable as water, thou 
shalt not excel,” (these words, by the way, do not 
occur in the 6th verse of the first chapter of St. 
James's Epistle, but are recorded in Genesis; 
nevertheless, so small a consideration has no 
effect on the story) were brought out by Mr. 
Phelps with great subtlety. And when the vain- 
glorious monarch delivers to Nigel a special 
charge about witches and warlocks, and a special 
denunciation of that venomous and pestilential 
weed tobacco, “which graws by nicht and is 
watered by vapours direct frae hell,” supplying 
his own experiences of a first pipe, and the 
horrible effect it produced on his royal stomach, 
the audience fully enter into the spirit of the 
historical fun. In the miser Trapbois we have an 
entirely different presentation: a weak shrivelled- 
up, tottering and piping old man whose whole soul 
is centred in his gold, and whose death at the 
hands of robbers is represented with extraordinary 
dramatic effect by the clever actor. These two 
characters are bracketed with about twenty others, 
appearing throughout a story by no means close 
or dramatic in nature, but thrown into stage- 
form with a fidelity which bespeaks Mr. Halliday's 
carefulness and his desire to keep close to Scott. 
In the first act a capital view of Old Fleet-street 
is given, with the gabled houses built out, and a 
popular tumult following tbe rising of the’prentices 
at the ominous cry of “Clubs!’’ This act closes 
with a scene at the Palace of Whitehall, where 
Nigel draws his sword in the presence of royalty 
and has to flee hastily to escape the prescribed 
penalty of having the right hand hacked off. 
From Whitehall to Whitefriars is but a step; 
and here the hero takes sanctuary, calling on 
Alsatia to protect him from parsuit. The weird 
revels of the Alsatians are represented with a 
picturesque effect recalling the success of the 
Walpurgis Sabbath in “ Faust,” and in this scene 
Nigel is sworn according to the bullies’ oath : 
By spigot and barrel, 
By bilboe and buff, 
Thou art sworn to the quarrel 
Of the blades of the huff; 
Of Whitefriars and its claims, 
To be champion or martyr, 
And to fight for its dames 
Like a Knight of the Garter. 
The murder of Trapbois follows with the effect of 
which we have spoken; and the third act opens 
with another capital ‘‘set” representing Old 
London Bridge, and furnishing one more occasion 
for picturesque grouping. Nigel’s enemy, Dal- 
garno, being still in pursuit of him, is foiled by 
Margaret Ramsay, who pours wine down the 
muzzies of the soldier's guns and saves her 
lover; and Nigel himself slays Dalgarno, the 
body of the latter being carried down the 








flowing tide. Greenwich Park again provides 








excuse for lavish mounting; and real horses and 
hounds in a hunting party delight the gallery 
beyond measure, though for the real stag the 
management is dependent on the devices of the 
property recom. The play ends with ascene in 
the Tower, with a comic situation for King James, 
who by placing his head in the space occupied by 
a grotesque is enabled to overhear the conversation 


of the prisoners and to satisfy himself that Nigel 


is innocent of treachery, though during the scene 
his Majesty practically proves the truth of the 
law that ‘‘listeners never hear good of them- 
selves.” It is needless to say that the scenes 
which illustrate this pictorial drama are magnifi- 
cently executed by the practical pencil of Mr. 
Beverley. Both artist and adapter have thoroughly 
entered into the spirit of the time and story. So 
anxious has Mr. Halliday been to abide by Scott, 
that he has embodied much superfluous matter 
into his version: a little pruning will improve it 
greatly, without detracting from the merit of the 
novelist or the conscientiousness of the adapter 
The acting is generally good. The hero is 
played by Mr. E. Price; the heroine, Margaret 
Ramsay, gracefully represented by Miss Heath ; 
the miser’s daughter by Miss Fanny Addison; 
and Mrs. Frank Mathews made much out of the 
loquacious gassip, Dame Saddlechops. Mr. Sinclair 
as Dalgarno, Mr. Addison as the generous-hearted 
George Heriot, Mr. G. Cumming as Moniplies, and 
Messrs. Barrett and McIntyre as Alsatian wor- 
thies, stood well out among the general good 
acting, and contributed greatly to the success of 
the piece; and among the elements which helped 
to push the fortunes of “ Nigel” in a theatrical 
sense, careful selection of appropriate music by 
Mr. W. C. Levey, involving much research to find 
out what had been and much felicitousness in 
inventing what had not, must by no means be 
overlooked; nor the capital arrangement of the 
ballet-business by Mr. J. Cormack. 

At the Grecian theatre, a drama entitled the 
“ Angel of Death,”” produced some years ago at the 
Princess’s theatre, has been revived. The piece 
is not without interest, although the story is some- 
what complex. A poor medical student makes a 
compact with the ‘‘ Angel of Death,” who appears 
in the likeness of a beautiful woman, in order to 
save his mother from starvation. The terms of 
the agreement are, that as by his medical skill he 
is constantly interrupting or delaying the angel 
in the exercise of her power, he shall cease entirely 
from the practice of his art: the penalty fora 
breech of the contract being the instant death of his 
parent or the object of his medical care. This 
idea, although certainly no new one, is strong and 
dramatic. The kind of dilemma in whichit finally 
places the unhappy student is that he finds him- 
self under the necessity of sacrificing his parent 
or his betrothed bride. As he hangs over the 
latter, who has been struck down, though not 
killed by the touch of the “ Angel,” and is prepar- 
ing to give his professional aid, the angel suddenly 
appears, and stretching her arms over her prostrate 
victim warns him of her immediate death if he 
assists her. In a burst of despair he defies his 
adversary, when the alternative of his mother’s 
death is placed before him. In the last desperate 
struggle of his mind, he passionately appeals to 
the power that holds life as well as death in its 
hands. As he concludes his petition, the scene 
opens at back and discloses a group of angels who 
announce to him that his petition has been 
granted and that he is exempted from his rash 
contract. As the group gradually descend the 
“Angel of Death” sinks. The drama, which 
is of French origin, obtained a fair share of 
success at the Princess’s theatre. The dialogue 
is better than we often encounter in pieces of the 
kind, although the allusions to religious feelings 
and associations are somewhat too frequent and too 
close to suit the taste of an English audience. 
The acting is efficient. Mr. T. Mead is the 
hero, and Miss Maudlebert makes a very handsome 
“ Angel of Death.” The rest of the performers 
were good. 
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“ELI” AT STUTTGARD. 





The winter concerts have commenced at Stutt- 
gard. The announcement of the production of 
“Eli” has not only created a sensation in 
Stuttgard itself, but it has spread to other 
musical capitals, and it will produce a congress 
on the 3rd of November, at which amateurs and 
artists of many countries will be present. The 
managers of the Kenigsbau Concerts have sent 
an invitation to Costa to conduct his oratorio. 
He is travelling in Italy for his health, and 
it is feared he will be unable to accept the 
flattering offer. In his absence Herr Abert 
the composer of the “ Columbus” symphony 
and the opera of “ Astorga,” will conduct the 
oratorio. Herr Winternitz, a first-class pianist, 
is training the chorus singers. Herr Singer, one 
of the finest violinists in Germany, will be the 
chef d'attaque. In Herr Sontheim, Stuttgard 
possesses a tenor gifted with a superb voice and 
having great dramatic power. During his recent 
engagement at Vienna, Sontheim created an im- 
mense sensation. In the war song, “ Philistines, 
hark,” he will doubtless electrify the auditory as 
much as our Sims Reeves did at Birmingham. It 
is not impossible that Mdme. Viardot, who sang 
the contralto music of the festivals of 1855 and 
1858, may undertake it at Stuttgard, as she re- 
sides now at Baden-Baden. MHerr Schuttzy will 
be the basso. 








MORNING CONCERTS. 


To the Editor of The Orchestra. 

Srr,—I see that in your impression of the 19th 
there is a tolerably lengthy notice of a recent 
Morning Concert in Liverpool, which is described 
as ‘‘a great success”’; an expression which might 
be used so far as it is understood to mean a full 
house and large receipts, but which must appear 
utterly inapplicable to those who know how little 
the cause of musical art in the provinces has been 
benefited by this and similar entertainments. 
The case is simply this; that when Mr. Mapleson, 
or some other enterprising impresario, is going 
across country on an operatic tour, advantage is 
taken of the occasion for turning an extra penny 
en route, by marching the whole force of the opera 
company into the principal music-ball, to sing 
through a program consisting mainly of hack- 
neyed selections from popular operas—generally 
pieces that everybody has heard a score of times 
before—at a charge of five shillings a seat: and 
this sort of performance, which rarely or never 
includes anything of real interest or importance 
to a musician, is announced with a flourish of 
trumpets as a “Grand Morning Concert’? (Morn- 
ing Concerts are always “ grand”’) and is generally 
crowded, not by the same audience who frequent 
the Pbilharmonic subscription concerts, &c., but 
rather by that large class of people who like 
music which they can listen to without any effort 
of mind, and who will go to hear any singer who 
has a name, no matter what the music be that is 
sung. The re-appearance of a certain ‘‘ veteran 
basso” might well occasion “no little surprise,” 
seeing that he had apparently lost all command 
over his voice except in the lowest half-octave ; 
the singing of ‘Qui sdegno”’ was in every sense 
one of the most painful things I have ever listened 
to. That it was enthusiastically encored is quite 
true; half a tone sharp or flat is nothing to a 
Liverpool “ morning-concert”” audience. Even 
this was better perhaps than the performance of 
Rossini’s comic scena “ Miei Rampolli” by Signor 
Zoboli, who rendered this not very elevating class 
of music still more instructive by the interpolation 
of sundry uncouth noises peculiar to himself, well 
calculated to amuse children of vulgar tastes, but 
somewhat disgusting to educated persons who 
come to a concert to enjoy music. Mdlle. Sinico 
really did sing admirably, and her execution of 
Signor Bevignani’s pretty canzone deserved the 
encore it obtained; while the latter gentleman’s 


listening to than the solo performances of some 
more pretentious pianists. But these were the 
only two points which could be said to be of any 
interest to persons of musical education. 

The above was, I think, the worst of these 
Morning Concerts that we have had in Liverpool ; 
but they are all alike—all consisting of mere repeti- 
tion of threadbare popular pieces. The new tenor 
who is supposed to have “created a favourable 
impression” did so merely by shouting upon a 
high chest-note; he had neither style nor correct 
intonation. I can assure you, from personal 
knowledge, that the few persons here, professional 
and amateur, who take a serious interest in music 
and wish to see the tone of musical taste raised 
in the provinces, would be heartily glad to hear 
the last of these Morning Concerts. They do 
nothing to advance musical art in any way, or 
give pleasure to educated listeners; while they 
supplement the taste for an inferior style of 
music, and the vulgar idea that a concert is 
merely an opportunity for an idle person to wile 
away an hour easily without trouble or thought ; 
and we should be glad to see your valuable 
paper using its influence to discourage these 
heterogeneous entertainments, which can have 
no good influence on either artists or audience. 
—I enclose my card, and remain, Sir, yours, &c. 
Sept. 24. A LiverPoot AMATEUR. 
(The fault is with the public, who won't be 
musically educated. With all the opportunities in 
London of becoming acquainted with the highest 
class of music, the appreciation of the of roAAol 
cannot rise above the nigger melodies, though 
it can—and does—descend very much below 
them.—Ep. ] 


—@———— 


RECITATIVE IN ORATORIO. 





To the Editor of The Orchestra. 
Sir,—Some time ago I forwarded and you 
inserted a table showing the relative proportion 
of recitative in some popular works. If the 
enclosed figures are of sufficient interest you are 
welcome to make any use of them you please. 


Work. Bars. Recit. 
Bennett’s “ Samaria” ...... 1458 ... 241 
Goldschmidt’s ‘* Ruth’”’...... 2351 ... 492 
Spohr’s “ Calvary” ........066 1777 ... 484 


A few exceptional oadences might slightly modify 
these numbers but would not perceptibly affect 
the totals.—Yours, very truly, 

Sept. 28th, 1868. Grorce ToLHURST. 


—_—>—— 


ROYALTY MUSIC AT GLOUCESTER. 





To the Editor of The Orchestra. 

Srr,—You have noticed the liberal display of 
royalty music at the late Gloucester Festival, and 
acquit the committee and conductor of all com- 
plicity in the transaction. But I should like to 
know why should not the Committee and the con- 
ductor take fees for its admission into the pro- 
grams? If royalties are good for composers, 
singers, and publishers, why should they not be 
good also for committees and conductors? A 
Festival only comes once in three years, and who 
can object to make hay when the sun shines? 
May not a conductor legitimately say toa publisher, 
“This song is your property, Claribel has had the 
money for it, the singers are paid to sing it, but 
they cannot sing it at my festival without my 
consent. As everybody is paid, don’t infringe 
upon the custom—pay me?” 

Many years ago there was a new organ erected 
in a certain Cathedral, cne where the abuses were 
so great that it was compared to a den of thieves. 
The organ cost £1800, but it might have been 
bought for about £750. One of the Canons coming 
into residence and anxious to hear the new instru- 
ment, sent for the organist early and enjoyed a 
private rehearsal. He was greatly disappointed, 
and coming away from the Cathedral met the 
Dean. He told the Dean how great was his 





Playing of the accompaniments is more worth 





must have gone into other pockets than the organ- 
builder’s.” ‘Doctor, Doctor,” said the Dean, 
‘you bave your turn, and I have mine, and they 
both come pretty often. But thie poor organist 
bas only one lamb, and why seek to kill it?” The 
Dean died worth a quarter of a million, for no one 
knew better the value of Cathedral royalties. 
Fortified by such authority, I do not see why any 
Cathedral organist should be squeamish in the 
matter of a royalty over a trumpery song, and 
especially when he well knows the song will be 
the favourite of the people.—I am, sir, yours, &c. 


ONE WHO Lives BY Fexs. 





THE ORTHOEPY OF “NIGEL.” 


To the Editor of The Orchestra. 

Srzx,—I was much amused during a visit to 
Drury Lane the first night to observe the 
various views taken by the actors as to the pro- 
nunciation of the hero in “ The King of Scots.” I 
was with a few friends, and on returning from 
the theatre we all fell out concerning the same 
subject. Every man I meet has a different theory 
on the matter: nobody seems sure, however. So 
I appeal to you in my difficulty, Is the young 
hero’s name pronounced Ni-aHxL with the hard 
g; or Ni-sen with the soft one; or Ny-agu with 
the firat syllable long; or Nia-e1n with the first 
syllable short; or do you say Nyr-seL long and 
soft; or Nrpa@uz, short and soft? All these modes 
find favour respectively at Drury Lane. 

I understand that Kemble fixed on the hard and 
soft pronunciation—Nijel, and that Sir Walter 
Scott acquiesced in his decision. But that Sir 
Walter originally meant the word to be spoken 
Nighel is deducible from this circumstance. 
Kemble thought the soft g more suited to 
Southern ears. But the Gaelic g is mostly hard: 
take, for instance, the county of Elgia—which, by 
the way, is invariably called Eljin here when 
chosen as the name for a street or a terrace or 
crescent. Or take the good old family of the 
Gillespies ; how horrified they would be at hear- 
ing a Southron pronounce the first syllable of their 
name as though it were half-a-pint !—Yours 
obediently, Dun-Scorus. 

















Tae Opzra Season AT THE MeTROPOLITAN.— 
The Parepa-Rosa season commenced brilliantly on 
Monday, and so far, has been sustained with enthu- 
siasm. Il Trovatore was sung on that evenly, and 
ave great satisfaction. It was repeated last night. 
On Wednesday, ‘The Barber of Seville" was pre 
sented. Itis very rarely that Rossini's masterpiece 
is put before the public in so acceptable a manner. 
The opera is a procession of gems from beginni» 
toend, even in the minutest details of recitative, an 
on this occasion no bar of music was omitted. 
Madame Rosa, as the arch and intriguing Rosina, 
was more than ever charming, and however 
great she has proved herself to be in grand opera, 
she is not less so in the light, eparkling composi- 
tions, where the continual melodies call for the 
florid execution peculiar to the modern Italian 
school. Her rendition of the elaborate ornamen- 
tation required by this réle called down repeated 
rounds of applause from one of the most fashion- 
able and crowded audiences that have yet greeted 
her. The famous aria, ‘‘ Una voce poca fa,” in the 
second act, was exactly adapted to her voice, and 
was given with a freshness of tone and wealth of 
execution that has never before been heard in this 
city. In the favourite trio, ‘ Zitti Zitti,” in the 
last act, the voices blended with admirable effect 
and at times seemed like three instruments, so 
precisely was the harmony maintained, Theo 
was well cast, splendidly dressed, and brought into 
play nearly the entire strength of the company. 
Sig. Mancusi as Don Bartolo, Sig. Testa as the 
Count, Sig. Sarti as Don Barsilio, and Sig. Ferranti 
as Figaro, were particularly successful. ‘“ Figaro” 
has never been acted nor sung so well in San 
Francisco. Ferranti was applauded to the echo, 
and has evidently won his way early into public 
favour. On Friday night “ Ernani" crowded the 
house. In a word, the Italian Opera, as now 
given at the Metropolitan, is a decided success in 
every particular, not excepting the well-trained 
orchestra, which is led by the masterly hand of 
Mr. Rosa. To-morrow evening, ‘ Norma” (with 
Parepa-Rosa as the Priestess) will be presented. 





vexation, and added, “I fear some of our money 


—San Francisco, Saturday morning, August 22nd. 
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THE LATE DEAN OF ST. PAUL'S. 

On Thursday the remains of the late Dean of St. 
Paul's were consigned to a tomb in the vaults of the 
Cathedral over which he had presided for nearly 
twenty years. Few men mixed more in general 
society, or were more largely appreciated, and his 
death has left a gap which can be filled in very few 
cases, while to his more immediate circle of friends 
his loss is simply irreparable. 

Henry Hart Milman was born in London in Feb- 
ruary, 179], and at his decease had consequently 
attained the age of 77 years. He was the youngest 
son of Sir Francis Milman, one of the physicians to 
King George III. His education commenced at a 
private school at Greenwich, kept by Dr. Burney— 
at that time one of the best of such schools, and 
many of whose pupils achieved distinction in after 
life. He proceeded thence to Eton, where he dis- 
tinguished himself among his fellow-students, par- 
ticularly in the composition of Latin verses ; and on 
the completion of his school-course went to Brase- 
nose College, Oxford, where he took several prizes 
and finally obtained a fellowship. 

In 1816 he was ordained—Deacon by the Bishop 
of London, and Priest by the Bishop of Oxford, and 
two or three years afterwards was appointed Vicar 
of St. Mary’s, Reading. In 1821 he was elected 
Professor of Poetry in the University of Oxford, 
and in 1827 was named the Bampton Lecturer. 
On the decease of Dr. Webber, Dean of Ripon and 


Prebendary of Westminster, he was appointed to the | Christ, asserting the historical character and truth 


perpetual curacy of St. Margaret’s, Westminster, 


which was endowed with half the proceeds of a|self wrote above twenty years later) that ‘the 
prebendal stall in Westminster Abbey, the other| Gospels, our only documentary authorities, offer a 


moiety going to the parish of St. John the Evyan- 


gelist, which had for a long time been united for | greater variation than might reasonably be expected 


secular purposes with that of St. Margaret. The 


incumbent of St. John’s must have been no little| drawn up by different writers, at different times 
surprised at his being lugged into a stall, through the | and places, and by one at least from a different 


manipulation of the Ecclesiastical Commissiuners, 


who attached half a stall to each living, instead of| respect with all that we know of the events, 
allowing the Dean and Chapter to attach the living | circumstances, manners, usages, opinions of the 
of St. Margaret's toa stall. In the year 1849 the|age and country; that its religious signification, 
subject of our sketch was appointed by Lord John| and, in part, supernatural character, in no way 
Russell to the Deanery of St. Paul’s and took his| conflict, but are rather in full and perfect harmony, 
Doctor's degree in consequence. He devoted great | With its simple truth and reality.” 

attention to his Cathedral (which had been neglected 
ever since it was built) during the time he presided | Latin Christianity,” and this will be an enduring 
over it, and it is due to his efforts that so much | monument to his vast erudition. It is distinguished 
has already been effected, and that there is a| by largeness of view no less than acquaintance 
prospect at no distant day of its being finished in a| with detail; by extraordinary power of description, 
becoming manner. He died on the 24th of Sep-|and the faculty of realising to the mind of 
tember, at Sunning-hill, near Ascot, from the effects | the 
of an attack of paralysis a short time previously, | the strictest impartiality is apparent throughout, 
which from the beginning had allowed little hope and the conclusions arrived at command assent. 


of recovery. 


The first work by which Dr. Milman became| style is generally perspicuous and ornate—occa- 
known to the public was his tragedy, ‘‘ Fazio,”— | sionally a sentence will be found somewhat involved. 
certainly better suited for quiet perusal than likely | But it is impossible to overrate the interest and im- 
Tt obtained a! portance of the work, and it alone will establish Dr. 
hold on the public on its first performance,—in | Milman’s position as one of England’s greatest his- 
some measure through the fine acting of Miss} torians. Of the liberal spirit in which this work was 
O'Neill, who played the heroine,—and it still re-| conceived and carried out, we may form a just idea 
The language is | from a note of the Dean’s in the first chapter. He 
beautiful and highly poetical; in some portions | says:— 
indeed having almost too much Italian warmth for 


to succeed as an acting drama. 


tains its place on the stage. 


the pen of a protestant clergyman. ‘ The Fall o 
Jerusalem,” ‘The Martyr of Antioch,” ‘“ Samor 


Lord of the Bright City,” “ Belshazzar,” followed,| maintain the doctrines and organisation of the 
and displayed the high poetic talent of their | apostolic, or immediately post-apostolic ages, on- 
author no less than his learning and marvel-|¥#"d to that dubious and undefinable verge where 
lous command of language. But all these produe- Christianity melts into a high moral theism, a faith 
tions, however beautiful, were too artificial in their 
construction to claim the highest rank in poetry, hardly call itself more than a Christian philosophy, 
and Milman the Poet and Dramatist is utterly 4 religious Rationalism, I presume not, neither is 


eclipsed by Milman the Historian. 


His first prose work, “ The History of the Jows,” | UF religion either in this world or the world to 
was written to order, for “ Murray's Family Library.” 


It was essentially a popular history, and required even on the slightest grounds, the privileges and 
very delicate handling in the prevailing state | hopes of Christianity: repudiate none who do not 
of religious belief, which was literal and in | place themselyes without the pale of believers and 


& manner “ realistic” to the extreme. 


Viewed | 
from the present time, there is little in the | We can here do no more than allude to his editing 
* History of the Jews” to startle or to surprise; but | Gibbon’s “ Decline and Fall,” with careful and 
the mildest suggestions for the avoidance of an | elaborate notes and disquisitions; to his numerous 
apparent difficulty were then looked upon as rank} Essays in the Quarterly Review; to his poem, 


infidelity, and the book was much attacked by the 
religious world. In bringing together the narratives 
of Josephus and the Sacred Scriptures, masterly 
ability and power of arrangement were shown, and 
the statements in it are now generally received both 
by Jewish and Christian authors. The opinions 
put forth in this work were fully endorsed by him 
many years afterwards when he wrote: 


‘‘ The views adopted by the author in early days he 
still conscientiously maintains. These views, more 
free, it was then thought, and bolder than common, 
he dares to say not irreverent, have been his safe- 
guard during a long and not unreflective life against 
the difficulties arising out of the philosophical and 
historical researches of our times; and from such 
views many, very many, of the best and wisest men 
whom it has been his blessing to know with greater 
or less intimacy, have felt relief from pressing 
doubts, and found that peace which is attainable 
only through perfect freedom of mind. Others may 
have the happiness (a happiness he envies not) to 
close their eyes against, to evade, or to elude these 
difficulties. Such is not the temper of his mind. 
With these views, he has been able to follow out 
all the marvellous discoveries of science, and all 
those hardly less marvellous, if less certain, con- 
clusions of historical, ethnological, linguistic criti- 
cism, in the serene confidence that they are utterly 
irrelevant to the truth of Christianity, to the truth 
of the Old Testament, as far as its distinct and 
perpetual authority and its indubitable meaning.” 


“The History of Christianity” followed, and dis- 
played a wonderful amount of research and of 
condensation. It commenced with the Life of 


of the Four Gospels, proving (as Dr. Milman him- 


clear and distinct relation of that life, with no 


from four separate and independent narratives, 


point of view; that this relation accords in every 


But by far the greatest work is ‘‘The History of 


reader the events it describes; while 


The language used is forcible and beautiful, and the 


t “Tt is obvious that I use Christianity in its most 
comprehensive significance, from national episcopal 
»| churches, like that of England, which aspires to 


which would expand to purer spirituality with less 
distinct dogmatic system; or that which would 











it the office of the historian, to limit the blessings of 


{come ; ‘ There is One who will know his own.’ As 
jan historian I can disfranchise none who claim, 


| worshippers of Christ, or of God through Christ.” 


‘** Anna Boleyn;” and his various original papers on 
current subjects, and translations from foreign 
authors. His “ Life of Keats” and his splendidly 
illustrated edition of Horace are well-known. 

Dean Milman was no politician, though (unlike 
most of the contributors to the Quarterly) his leaning 
was rather towards what are understood by Liberal 
opinions. He was inclined to extend as much as 
possible the domain of the National Church ; and 
but a year or two ago advocated some modification 
of the subscription to the Thirty-nine Articles,—a 
proposal which met with very little approval among 
the clergy generally. 

Dr. Milman was never distinguished as a popular 
preacher, though as compositions his sermons would 
rank with the most eloquent that were ever delivered. 
Generally they were devoted either to illustration of 
sacred history, the inculcation of Christian duties, 
or the setting out of the fundamental doctrines of 
the Christian religion. They were couched in the 
most beautiful language, and the vast stores of his 
mind were often brought to bear on an ordinary 
subject; their most distinguishing characteristics 
were unaffected piety, earnestness, and charity. 
They contained little—indeed nothing—of contro- 
versial theology. The delivery was merely plain 
and earnest reading, and through an unfortu- 
nate habit of dropping the voice, the end of 
every sentence would be nearly—sometimes quite— 
inaudible. This was no little drawback even ina 
small church : in St. Paul’s or Westminster Abbey it 
became serious. And yet the Dean had in an emi- 
nent degree the faculty of riveting the attention of 
his hearers; and we ourselves, who have listened to 
him hundreds of times with interest and pleasure, 
would hesitate to name any preacher whose dis- 
courses are likely to effect more practical good. 

In a sermon preached at St. Paul’s on the Sunday 
after his death, Canon Melvill thus alluded to the 
deceased Dean :— 


His vast and varied learning, his extraordinary 
diversified powers—the scholar, the poet, the his- 
torian, the critic, the divine—his large and tolerant 
views, his simple unaffected piety; oh! where can we 
hope to find again such a union? Better than all, 
better than the accumulated stores of knowledge— 
accumulated, but ever ready to be communicated— 
better than the strivings of a vigorous intellect, 
better than the soarings of a brilliant imagination, 
better than all or any of these was the simple and 
child-like docility with which, as we believe, our 
Dean received the Gospel of Christ, and the firm 
unflinching faith with which he rested on Christ, 
his Redeemer. We shall lay him in his grave in 
the sure and certain hope of a resurrection to 
eternal life, not because he has left few to rival him 
in erudition, in sagacity, in largeheartedness, and in 
acuteness, but because we believe that as a Christian 
man he daily endeavoured to become more what a 
Christian should be, and that, conscious of defects, 
but yearning after perfection, he would have said to 
the last, in the words of our text, ‘‘ Forgetting the 
things that are behind, I reach forward to those 
which are before.” 


A vast number of persons of eminence in every 
walk of life attended his funeral, and as the chords 
of Handel’s sublime anthem reverberated through- 
out the sacred building every one felt the peculiar 
application of the solemn concluding words :— 
‘His body is buried in peace, but his name liveth 
evermore.” 








REVIEWS. 





[Srnctarrz & Co.] 

“You bid me return to old Erin.” Answer to 
“Come back to Erin.” Written by W. J. 
Prittow. Composed by W1iL1am WILson. 

It would appear from certain amenities in the 
advertising columns of the daily papers, that 
sume trade is being driven by providing un- 
authorised “replies” to some of Claribel’s popular 
perpetrations, the lady’s publishers talking of 
‘‘unscrupulous tradesmen,” who retort by allu- 
sions to “nonsensical advertisements.” We 
have no sympathy with Claribel, but still we can- 
not admire the attempt to trade on her name, 
which, if lawful, is not reputable. Claribel’s 





queries and invitations are not of the kind which 
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provoke response, and might well be left alone. 
The imitations are as bad as the originals—worse 
they cannot be ; 
* A plague on both your houses |” 

There seems no limit to the multiplicity of the 
rubbish, which obviously suits the “ improved 
musical taste” of a great many, and produces 
golden returns. This is living by one’s “ art” 
with’a vengeance. 








[R. Cocxs & Co.] 
“ Thankfulness.” Song. By Miss Lyncu. 
A very proper song, with a purpose, easy, and 
in A flat. In certain young lady circles it must 
therefore become a favourite. 





“The Sailor Prince Polka,” 
Pianoforte by B. Isaacson. 
Messrs. Cocks turn their New National Airs to 

good account, and the Sailor Prince now does duty 

ina Polka. And a very good polka it is, and it 
stands a chance of remaining popular in this 
shape long after the song is forgotten. 


Composed for the 





‘* Doue Sowvenirs.” Reverie. Composed for the 

Pianoforte by F. V. Kornatsk1. 

The title of this piece indicates its character. 
The movement is Andante cantabile, 6-8 time, in 
D flat. It is effective, while not at all difficult, 
and as the fingering is indicated it makes a nice 
little study for young pianists. It is not too long. 








[R. Mriuus & Sons.] 
‘Non posso vivere senza dite!” Arietta. 
posta dal Cav. Fanio Campana. 

A very good song, in D minor, common time, 
the air well suited to the words, and capable, in 
the hands of a good singer, of much expression. 
Compass from D to F. 


Com- 





[Merztzr & Co.] 
“ Exeter Hall.’ A Sunday Evening Magazine of 
Sacred Music. No. 9, October. 

The present number commences the third 
volume of this well established serial. The con- 
tents are varied as usual:—No. 1. “ Thow art the 
way,” Song (John Barnett). 2. Selection from 
Mendelssohn’s Oratorio of “St. Paul,’ Pianoforte 
Piece (W. Kuhe). 3, ‘‘ The Lord my pasture shall 
prepare,” Hymn Tune (Alexander 8S. Cooper). 
4. “Iwill sing of Thy Mercy,” Song (J. Conway 
Bzown). 5. Sunday Evenings at the Harmonium, 
No. 8, (E. F. Rimbault). Mr. Barnett’s song is 
deserving of better words. Herr Kuhe has pro- 
duced a capital pianoforte piece on the ‘St. Paul,” 
which will pay for the necessary practice. The 
Harmonium Evenings are as usual interesting, 
the nature of the series giving opportunity for 
disinterring many valuable gems from various 
quarters. 








[Horwoop & Crew.] 

“ Bond Street.” A Magazins of Popular Music. 
No. 10, October. 

This serial well keeps up its character. The 
following are the contents of the present number: 
No. 1. ‘* Passing away into Sunlight,” Ballad 
(W. C. Ellis). 2. ‘ Galatea,” Lancers (H. Hop- 
kins). 38. ‘* Beautiful Spirit, spirit of love,” 
Song (W. F. Taylor). 4, ‘After Dark,” Galop 
(Charles Coote, jun.) 5. ‘‘ Harvest Home,” Song 
(C. M. Hewke). The Harvest Song is character- 
istic and appropriate. 





[Lonemans & Co.] 


Edited by Joun 
Part 11, Sacred. 

This very useful work approaches completion. 
The present number contains two Motets, by Rolle 
and Dr. Tye; a Hymn by Gossec; a Collect by 
Palestrina; and a Canon by the organist of the 


“Part Music.” Hvutwan. 


“We march to Victory.” 


[Novet.Lo, Ewer, & Co.] 


Processional Hymn. 
Words by the Rev. Gerarp Moutrriz. Music 
by Grerarp F. Coss, Fellow of Trinity College, 
Cambridge. 

The melody is bold and well-suited to a solemn 
and rather slow march, aud must be very effective 
when sung, as directed, by a large body of voices. 
There is a crudeness about the harmony marking 
it as the work of an amateur, but this might be 
easily amended. 





[Brewer & Co.] 


“* Evening Shadows.’ Morceau de Salon, 
posed by T. B. RicHarpson. 

The melody on which this piece is founded is 
rather graceful, and being decorated with plenty 


Com- 


specimen of the ephemeral show pieces which 


are seldom heard, or heard of, out of their im- 
mediate circle. 
bad exercise for obtaining command over the 
keyboard. 








STAGE-BUSINESS IN TRAGEDY- 





“* Macbeth.” 


some alteration is called for. 


excitement.! 


In all representations of this scene upon the stage 


Instead of standing | ; Pit 
gazing at each other unconcernedly, those partaking in thousands beneath. People, an is right, go to 


of the banquet should share a measure of Macbeth’s | bed early, and get up early to resume the same 





of South Holland. Given fine weather, and there 
can hardly be a pleasanter sea-side resort than 
Scheveningen. A beautiful beach for bathing, 
with no abrupt declensions or treacherous hollows ; 
firm sands to walk upon as soon as the usual belt 
of soft sand has been passed over. Then, when 
weary of the beach, you can return to the open 
space in front of the hotel and read, or better 
still, dream, assisting your reason or imagination, 
if assistance it be, by such refreshment as the 
hour and the peculiarities of your constitution may 
prescribe. But there is not much reading or dream- 
ing, I fancy, at Scheveningen. Few peeple go there 
alone. The population of the bathing town con- 
sists in large part of children, or, when they are 
left at home, Monsieur, Mein Herr, or Myn Heer, 
is accompanied by his better half. Bathing goes 
on all day, but so far as the resident population is 


of “brilliant” and easy foriture, forms a fair concerned it is over early in the afternoon. 


Dinner takes place at half-past six, and the beach 


music-masters write for their pupils, and which | ‘8 then left for a couple of hours to the excursion- 


ists from Hague or Rotterdam, many of whom, 


It is, however, by no means a however, join the table d'héte, so that the guests 


may be counted by hundreds. The most important 
business dispatched, everybody descends to the 
place to take coffee and listen to the music dis- 
coursed by the band of some Dutch regiment. 
Then for those who are not content with this 
amusement, broken by a walk upon the beach, 


P ‘ ‘ there is a theatrical performance—by a French 
We commend tto the notice of leading tregedians, , 
‘ company of course—a concert, ora ball. Occasion- 
stage-managers, and all others interested the fol- ‘ 
: .. | ally there *s a grand display of fireworks from the 
lowing remarks of the Banquo ghost-scene in 


sea, and then the whole of the Hague seems to 
have poured out to see it, whilst the younger part 
of the population of fishing Scheveningen clusters 


It is not conceivable that a man|round of pleasures, unless perhaps the monotony 


should be held under the influence of fear so violent |is broken by a trip to the Hague, to Leyden, 
as shook Macbeth to the soul, should assume his] oy to Delfft. 


attitude of terror, or use his words of extravagant 
adjuration and menace, without imparting to the 
spectators a sense of horror and fear. The women 
accordingly ought to cluster together for protection, 
and the men to dispose themselves in attitudes in- 
dicative of awe or readiness to meet some sudden 





Bapgen Exciusives. 


The regular tourist season is now over, and 
Baden is given up to the indigenous society—for 


first she speaks—have then some significance :— 


You have displaced the mirth, broke the good meeting 
With most admired disorder. 


attention of the public, rather than to the genera 


the neglect of so obvious a piece of stage business. 
The foregoing is from the Atheneum. 


tame and unnatural. 


dresses. 


lay not in repressing the general stage-business, bu 


propriate gesture, or pose, or expression. 








NOTES BY THE WAY. 





ScHEVENINGEN. 


Scheveningen. 


at the sea-side deems indispensable. It has 





Temple, 


To the miserable jealousy of actors anxious to have 
the whole boards to themselves, and to forbid any | .;_; . * 

action whatever upon the part of subordinates that siviom whiten they give themselves. They heve 
might divert for a moment from themselves the | ®#™ongst themselves balls and parties and dinners, 


ignorance and stupidity which attend all English 
efforts at tragic representations, must be assigned 


in endeavouring to improve it, and to furnish each 
man and woman on the stage with some little ap- 


emergency. Lady Macbeth’s lines to Macbeth—the | Baden is the summer capital of a Grand Duchy, 


and boasts of a society. Along the Lichtenthal 
Allee there are some fifty villas, inhabited both 
summer and winter by their proprietors; and it 
is somewhat amusing to watch the airs of exclu- 


1|and the humble colonists long, and usually long 
in vain, to be admitted to these festivities. Some 
years ago they organized among themselves a 
ladies’ club; ladies were admitted toit by ballot, 


It is | and each member was allowed to introduce a gen 
perfectly true that the behaviour of the guests | tleman. 
during Macbeth’s terrible visitation is ridiculously | gomehow or other, all ladies with any pretension 


Also that nobody ever thinks | to good looks were black-balled. The gentlemen, 
of improving the stage business here, even when 


‘‘ Macbeth” is ‘‘revived” with costly scenery and 
If every leading tragedian only knew how 
the stupidity of supers tends to impair the effect he, 
the star, is striving to create in scenes like the 
above-mentioned, he would see that his true interest 


The club, however, did not lastlong, for 


too, were a disturbing element, and rivalries at 
length reached such a point that the president 
boxed the ears of the vice-president. When inter- 
nal dissensions had broken up the club its members 
took refuge under a particular tree on the 
promenade. They soon acquired a pvescriptive 
right to it, and almost imagined it to be their own 
property. Their title to it, however, was disputed 
during the race week by Malle, Schneider, better 
known as the Grand Duchess of Gerolstein. 
Dressed in gorgeous array, and surrounded by a 
devoted band of admirers, this theatrical potentate 
onemorning took possession of the post of vantage. 
When the villa people arrived, aud saw by whom 
their tree was occupied, they were aghast. To 


t 


The Grand Hotel, which is the property of the | have shared it would have been to form part of 
City of Hague, is the centre of the sea-side life of | the court of the Grand Duchess, and so nothing 
It is a large building, which | was left to them but to decline the contest. 
offers all the accommodation and attractions | créme de la créme of the villa society is a French 
which the continental seeker for health or pleasure | lady, the wife of a grazier; and an amusing story 


The 


a}is told of her. Some years ago she induced a 


theatre, a ball-room, and the large place enclosed | reigning German prince to make her a countess. 
by the main front and the wings from the land, 
but open to the sea, will give accommodation to |“ My friend, I am a countess;’’ on which he 
the thousands who on Sundays and gala days | telegraphed back, ‘ You may be what you like—I 
jcrowd in from the Hague and all the large towns jam a grazier, and intend to remain one.” 


Sho immediately telegraphed to her husband, 
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TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year 17s. 4d. 
» oYear .. 8s. 8d. 
»» Quarter .. 4s, 4d, 


Payable in advance. 


*,* Canqurs avy Post-Orrics OnvRRS TO BB DRAWN IN PAVOUR 
or J, SWIFT, 55, Kixo-stasat, Racent-staest, W. 


Orrices: 55, Kino Srreet, Recent Street, W. 
AND 
59, Fixer Street, 
f, 


h 
PROM EITHER OF wHicn THE TRADE 13 SUPPLIED. 








THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, F. B. Chatterton. 
BORROWED PLUMES. KING OF SCOTS. Mr. Phelps, 
Messrs. Addison, Barrett, Irving, Sinclair, Rouse, M‘Intyre ; 
Mesdames Heath, Stuart, Fanny Addison, Mrs. Erank Mat- 
thews, Anda grand BALLET DIVERTISSEMENT. 





ROYAL LYCEUM THEATRE. 
Lessee, Mr. E. T. Smith. 

NICE YOUNG LADIES. After which, THE RIGHTFUL 
HEIR. Mr. G. F. Neville, Mr. Hermann Vezin, Mr. Frank 
Lawlor, Mr. George Peel, Mr. Bandman, Mr. Lin Rayne, Mr. 
T. Anderson, Mr. David Evans, Mr. Basil Potter, Mr. Everard, 
Mr. W. Templeton, Mrs. Hermann Vezin, Miss Milly Palmer. 
To conclude with THE LYCEUM BALLET of Fifty Ladies. 


THE NEW QUEEN'S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

THE TROUBADOUR. Mr. L. Brough; Misses Montague. 
THE LANCASHIRE LASS. Mersrs. Irving, L. Brough, 
Wyndham, Clayton, Stephens, Terrott, 5. Emery; Misses 
Hodson, Montague, Nelly Moore. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs, Swanborough. 
SISTERLY SERVICE. Messrs. Belford, Holman; Miss 
E. Bufton. THE FIELD OF THE CLOTL OF GOLD. 
Messrs. Thorne, James, Fenton; Mesdames Marie Longmore, 
Newton, B. Goodall. MARRIAGE AT ANY PRICE, 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
ATCHI. Messrs. Blakeley, Montague; Misses Addison and 
A. Wilton. After which SOCIETY. Messrs. J. Clarke, Hare, 
H. J. Montague, Blakeley, Montgomery, and Bancroft; Mrs. 
Buckingham White and Miss Carlotta Addison, 


ROYAL SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
THE MODEL HUSBAND. LAND-RATS AND WATER- 
RATS. Dick Mavis, Mr. Creswick ; Jonas Skirving, Mr. Shep- 
herd ; Messrs. Edgar, Crosby, Vollaire, Robson; Miss Pauace- 
fort; Miss Webster. TURN HIM OUT. 





SADLER’S WELLS THEATRE. 
Sole Manageress, Miss Hazlewood. 


LONDON BY GASLIGHT. Preceded and followed by a 
Laughable Farce. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass, 

THE ORIGINAL CHRISTY MINSTRELS, of St. James's 
Hall. Messrs. Moore, Crocker, Rawlinson, Haigh, Romer, 
Ernest, Pieri, Howard, Wallace, De Brenner, Templeton, Japa- 
nese Tommy? 


BRITANNIA THEATRE, 


ADMIRAL TOM, King of the Buccaneers. Messrs. Rey- 
nolds, Crauford, W. H. Pitt, F. Charlton, G. Bigwood; 
Mesdames J. Coveney, M. Booth, &c. Mr. James Doughty's 
Performing Dogs. THE RETURN OF THE WANDERER. 
Miss M. Henderson. 





VICTORIA THEATRE. 


THE SCAMPS OF LONDUN. Conclude with WOMAN’s | 84id that this young lady has been since engaged 


VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


NOW READY, 


Uniform with “Exarne,” imperial 4to., elegant 
cloth, price Two Guineas; each Idyll, sepa- 
rately, 25s. 


Antists’ Proors, in portfolio, price Ten Guineas ; 
each Idyll, separately, Five Guineas. 


Pnotocrarns from the Original Drawings, price Six 


Guineas; each Idyll, separately, Three Guineas. 


ee 


Lonpon : 


EDWARD MOXON & CO, 
44, DOVER STREET, W. 





UTLER’S MUSICAL INSTRUMENTS.— 
Cornets, Saxhorns, Drums, Flutes, Clarionets, Flageolets, 
Concertinas, Violins, &c., are in use in all parts of the Kingdom 
and Colonies, giving universal satisfaction. Butler’s Artist 
Mode} Cornet, the easiest and most brilliant tone yet produced, 
in case, £6 6s. Other Cornets from 30s. Harmoniums, Full 
Compass, Five Octaves, guaranteed, from £6 68. Manufactory, 
Spe ay London ; and Ellis’s Quay, Dublin. Catalogues, 
with prices and drawings of every instrument, sent post-free, 








NOTICES TO CORRESPONDENTS. 





H. H. 8.—Received. We will communicate with you shortly. 
8S. W. Y¥.—Thanks: you will see that your communication 
has been made use of. 


D. R.—We believe that Richter’s Harmony, translated and 
arranged by Mr. Franklin Taylor, is what our correspon- 
dent requires. But a student must take the Art as he 
finds it: a perfect compendium does not exist. Richter 
may be procured at Cramer’s. 


Hexip Over.—-Correspondence, Reviews, &c. 


Che Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


——=Qa— 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, OCTOBER 3, 1868. 








Miss Robertine Henderson has returned to 
town. 





M. Costa, we are told, is in Naples, and daily 
taking sulphar baths at Ischia. 





The opening of the new Opéra, Paris, will take 
place the first of August, 1869. The new theatre 
of the Vaudeville will open April lst, 1869. 

The Rev. J. M. Bellew commences his provincial 
Readings at Bath, Cheltenham, and Leamington, 
on the 3rd, 4th, and 5th of November. Mr. John 
Blagrove is his manager. 





M. Strakosch has purchased a three-act opera 
composed by Prince Poniatowski. It is destined 
for the début of Miss Minnie Hauck, the star from 
whose rising so much is expected. 





We believe that the principal reason for Mr. 
Mapleson’s troupe not proceeding to America was 
Miss Kellogg’s declining her engagement. It is 





WRUNGS 
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The ‘‘ special religious services for the people” 
will be resumed at the following theatres on Sun- 
day evening next :—New Standard, Sadler’s Wells, 
Pavilion, Victoria, Royal Amphitheatre, and the 
Metropolitan Music Hall. 





The Temps announces that the Government, 
finding that “Partant pour la Syrie’’? has done 
duty long enough—(and perhaps being aware of 
the parody on it, beginning, “ Partant pour la 
Mewique,”)—is anxious to procure a new national 
hymn. Here is a chance for Messrs. Cocks! 

We understand that Mr. Levy, the famous 
cornet-a-pistons, is engaged for a long tour with 
Mdme. Parepa in America, and that the present 
are his final appearances at the Agricultural Hall 
previous to his departure. The admirers of this 
prince of cornets should go and hear him while 
they yet have the chance. 





One object of Mr. Longfellow’s visit to England 
is to superintend the publication, here, of his 
forthcoming “New England Tragedies.” Messrs. 
Routledge and Sons have acquired the sole right 
of publishing the work, the first of which the 
author will retain the copyright, and the volume 
will appear on the 10th October. 





An Italian manager has ingeniously contrived 
to turn a penny during the dull season. The im- 
presario of the Ciniselli, in Milan, recently adver- 
tised at his re-opening an extra new ballet, as a 
premium to each subscriber. The premium con- 
sisted in being invited to the rehearsal of the 
ballet. The temptation was irresistible, and drew 
marvellously. 





Count Walewski, whose recent death at Stras- 
burg has been recorded, devoted a portion of his 
time and abilities to dramatic writing. A five- 
act comedy called “ L’Ecole du Monde,” produced 
at the Francais in 1840, came out under his name 
and excited some sensation; and he also worked 
with Aiexandre Dumas in the composition of 
« Mademoiselle de Belle Isle.” 





Malle. Artét, in the late collision on the Belgian 
railway, had a narrow escape of being seriously 
injured. Her mother, at her side, received a 
violent concussion, and is unable to use one of her 
arms. The engagements of Mdlle. Artét at 
Moscow, Berlin, and other cities, the next eight 
months; amount to siz thousand pounds. Mdme. 
Viardot may well be proud of her pupil. 





The St. James’s Theatre will shortly be opened 
by Mdlle. La Ferté, of the Vaudeville and other 
Paris theatres. The proposed program will include 
operetta, ballet, and farce. The first musical 
piece to be presented is an adaptation of Offen- 
bach’s “‘ Chanson de Fortunio,” extended into two 
acts, and the very questionable morale of the 
French libretto made fitting for English eyes 
and ears. 





The Royal Academy of Music in Tenterden 
Street seems to have a new lease of its premises» 
and is putting on a clean front. Whatever may 
be the ulterior designs of Government in respect 
to the provision for a national musical education 
in connection with the sister arts of painting 
and design at South Kensington, it was impolitic 
to rob the present institution of the subsidy of 
£500 granted by the late Chancellor of the Ex- 
chequer. 





The Roman Catholic Archbishop of Montreal 
took occasion during the late visit of a French 
opera company to the city to denounce 
Belle Héléne and her satellites as ‘‘ spawn 
of the devil.” Mdlle. Tostée was especially 
stigmatized as a “ daughter of destruction.” The 
priests were instructed to warn their flocks against 
the danger, which they did to such effect that the 
opera-house was crammed nightly during the stay 





}by Mr, Strakosch. 


of the company. 






eee eS  =C* 


eq@wnA ff ™ 


ir 
le 
al 
l- 
fe) 


8 
Ly 
ct 
on 
1g 
sic 
of 
iX- 


al 
ch 
ce 
wn 
lly 


ast 
she 


ay 





No. 262, Oct. 3, °68.] 


THE ORCHESTRA, 





25 











by an American pianoforte manufacturer again to 
cross the Atlantic. He has determined, how- 
ever, to remain in England for another season. 
We think he has wisely decided. The prejudices 
of the more independent of our musical writers 
have been overcome, while he has made a great 
advance in the favour of the English public. 
There are few, if any, who can touch the piano- 
forte as effectively for a large audience. 

The Scotsman describes the public proclamation 
by heralds and pursuivants at the Market-cross 
of the prorogation of parliament. The proclama- 
tion, we are told, was read by the Albany Herald 
and responded to by the Marchmont Herald; but 
“tell it not in Gath, neither proclaim it in 
Askelon,” we read that, ‘‘owing to the Royal 
trumpeters for Scotland being at present in 
attendance attthe Glasgow Circuit Court, there 
was only one accompanying the procession.” 





The administration of the Royal Theatre of 
Berlin, after long negotiations with Mdlle. Nilsson, 
have at last succeeded in engaging this artist for 
two months from November, 1869. They had hoped 
that ‘‘ Hamlet” would have been represented this 
year in the Prussian Capital, but they have been 
obliged to make a virtue of necessity, and the re- 
hearsals have consequently been adjourned. In- 
dependently of ‘‘ Ophelia,” Malle. Nilsson is 
engaged to sing the réle of the Queen of Night in 
the ‘“ Enchanted Flute.” 





The old landmarks between the theatre and 
the music-hall are fast disappearing, and while 
the playhouse recruits its forces from the con- 
cert-room, the concert-room recruits its forces 
from the playhouse. At Christmas Miss Nelly 
Power, from Weston’s, will represent a leading 
part at Covent Garden Theatre, and this week a 
Malle. Pitteri, who has held a prominent position 
as a principal dancer in the opera-houses of Italy 
and Paris, made her first appearance at the 
Alhambra in the same capacity. 





Of musical matters in Boston the Western Bulle- 
tin says:—lItalian Opera has not yet given any 
signs of being resuscitated in this section. We 
shall probably have the usual amount of noise and 
as little true enjoyment. Let English Opera 
become fashionable, as it should, (and doubtless 
will at some future day,) and we shall then have 
an established national entertainment, instead of 
the irregular, hodge-podge performances of roving 
bands, who prey upon our good natue (and our 
pockets,) and humbug us to the verge of disgust. 





Mr. Chorley has abated none of his extreme 
views with regard to Mdlle. Nilsson, as the follow- 
ing note concerning her at Baden will prove :— 
“Far-fetched and dearly bought as that lady was, 
it is sadly true that her intonation was steadily 
flat, and her execution, when the most daring in 
its intentions, the most incomplete. Unless she 
could bring herself to take rest and to study to 
make real that which is at present imperfect, I 
fancy that Mdlle. Nilsson’s present triumph can- 
not last long. Mdlle. Orgeni’s best days may be 
still to come.” 





Farrar and Hullett, the prisoners charged with 
forging the name of Lord Dudley to a bill pur- 
porting to be payment for an opera, “ King Tolo,” 
to be written by Hullett, have been committed 
for trial. Nothing specially interesting occurred 
at the re-examination. Lord Dudley was called 
as a witness, and repudiated all knowledge of 
the transactions, stating he never gave bills. Mr. 
Lewis, addressing the bench, said Mr. Mapleson 
was at present absent in Ireland, and could not 
be called as a witness, but he had reason to know 
that the prisoner Hullett wrote to him after Her 
Majesty's Theatre had been burnt down, offering 
to advance the sum of £10,000 towards rebuilding 


commotion by a stupid mistake of the police. 
Two young and virtuous opera-dancers, as they 


that was all the knowledge he had of him. That | 
was the mode by which persons sometimes ob- | 


tained signatures with a view to commit forgery. 





The new and spacious assembly-room attached 
to the Agricultural Hall (originally intended for 
adining-hall) has been taken for Sunday after- 
noon addresses to the working classes during the 
winter by the Rev. J. Thain Davidson. The first 
of these services will be held next Sunday after- | 
noon. The hall is capable of containing about | 
fifteen hundred persons, and as the addresses to 
be delivered by Mr. Davidson and other clergy- 
men are to be entirely unsectarian in their cha- 
racter, it is anticipated that large numbers will 
be gathered together to hear them. 








Artistic circles in Paris have been thrown into 


were going home after the performance, were 
arrested by the agents des meurs, and submitted 
to the indignity of being locked up throughout 
the night in company with some scores of 
anonymas who had been previously confined to 
the police-cells. The parents talk of prosecuting 
the police for false imprisonment, but then the 
authority of the Council of State has to be 
obtained, and we all know that to obtain that 
authority is simply impossible. 





In the French capital an interesting experi- 
ment is about to be made in the coming winter, 
in the way of dramatic performances in the 
German language. They are to take place at the 
Opéra Frangais on the alternate nights when 
French pieces are not represented. It is thought 
that the development of musical taste, and the 
curiosity excited by foreign musical compositions, 
afford some chance of success to the under- 
taking. The principal works of the German 
opera are to be given, particularly the productions 
of Richard Wagner. ‘The artists will be selected 
from the best singers in Germany. 





Complaints reach us of the enormous expense 
of Regimental Bands. It is hinted that in more 
than one band a complete set of new instruments 
has been purchased by one and the same indi- 
vidual pocketing a large commission. Why do 
not colonels at once apply to the makers, and 
economize the commission of the intermediate 
agent? One regiment lately at Aldershot paid 
£700 for instruments. How much of this amount 
the manufacturer got it is hard tosay. There is 
much jobbing in these transactions, which the 
Horse Guards should inquire into. The bands in 
France and Germany are furnished at one half 
the cost. 





Lord Mayor Allen seems bent on making him 
self ridiculous during the short span of office 
left him. Here is his lordship’s last. A 
young man acting as porter having been charged 
at the Mansion House with stealing postage 
stamps, and the stationer who had purchased 
this stolen property having stated that it was a 
frequent occurrence for young men to’sell stamps, 
Mr. Allen said “ he was afraid all this arose from 
casinos and theatres, and Cremorne, and _ half- 
holidays.” Logical Lord Mayor! Not the least 
doubt of it. Just as blasphemy produces earth- 
quakes in Hungary, and Tenterden steeple is the 
cause of the Goodwin Sands. 





A letter from Biarritz says :—The sea has been 
exceedingly high for some days, and presented a 
magnificent spectacle. ‘The august inhabitante 
of the villa go out every day and take long walks 
in the vicinity. The young Prince continues to 
play every afternoon in the lower part of the 
grounds with other children of his own age. M. 
Waldtenfel, the conductor of the orchestra here, 
has just given his annual ball. The dancing- 





it, and afterwards another letter offering £4,000. 


ing a result. 


= 


Mr. Wehli, the pianist, has been largely tempted | To those letters Mr. Mapleson wrote answers, and | formed for the occasion into a garden, and the 


orchestra being placed in a bower of roses and 
other flowers. Their Majesties’ box had been pre- 
pared, but was unoccupied, to the great regret of 
everybody. 





The following is addressed to a contemporary :— 


Sir.—May I solicit the favour, through the 
medium of your powerful journal, to make known 
to those who performed in my oratorio, “ Israel,” 
at the Gloucester Musical Festival, how deeply 
indebted I am to them for their highly esteemed 
services upon that occasion ? It is seldom that a 
composer hears his work performed with un- 
qualified satisfaction to himself. I have been 
singularly fortunate’in this respect, and my most 
sincere thanks are due to the principal singers, 
band and chorus equally alike, for their great care 
and attention, which have afforded me so gratify- 
Severe illness has been the cause of 
my thus tardily acknowledging the benefit I have 


derived from them.—Yours obediently, 


J. R. ScHAcHNER. 
It is a great comfort to know that one person 
is satisfied with the performance of “Israel” at 
Gloucester. 





Acrobatism is not at first sight a fascinating 
pursuit; nor would it seem that the feats of an 
Omra or a Leotard could achieve more than break- 
ing the individual performer's neck—least of all 
that they would inspire any spectator to go and 
try to break his own. Yet the other day two or 
three street tumblers inspired an unfortunate 
schoolboy with a fatal desire to imitate them. 
With several of his schoolmates he had seen some 
acrobats turning somersaults in the streets, and 
was greatly struck by the performance. The 
deceased said that he could do all the tumbling 
himself, and he adjourned with his companions to 
a neighbouring yard. He then placed a bag of 
shavings on the ground, and springing from a 
board nearly four feet high, gave the desired 
somersault successfully. He attempted to repeat 
the feat, however, and his strength being reduced 
by the previous effort, he fell on his head and 
broke his neck. The fourth vertebra was frac- 
tured, and there was also dislocation, but never- 
theless the deceased lived for twenty-four hours. 





Offenbach is meeting a heavy blow and great 
discouragement in Philadelphia. The Evening 
Bulletin says, speaking of the production of the 
‘“Grand Duchess’’ there:—This cast-off slough of 
a polluted and shameless French theatre has been 
presented night after night before American men 
and women, who have found strange pleasure in 
witnessing the antics of actors and actresses who 
reproduced here in our Academies of Music the 
wanton performances of a French concert saloon, 
and the lascivious dances of a French wine garden, 
Malle. Tostée, without voice, facial beauty, figure, 
or any claim to our favour as an artist, was 
cheered at every representation, because with her 
unclad legs she indulged in a vulgar kick, that 
was not even amusing, but only disgusting. A 
certain disregard of decency, consequent upon 
her faithful iuterpretation of M. Offenbach, and a 
knack of twisting her fat form into unwomanly 
positions, together with a vivacity altogether 
French, constitute her entire artistic stock in 
trade. 





The exactions of artists and the taxations on 
theatres in the shape of “ rights of the poor,” &c., 
threaten to ruin the French stage altogether, 
The provincial theatres in that country are now 
dying alingering death from the combined effecta 
of contributions to the poor and the exorbitant 
demands of stars. These demands have, indeed, 
grown in an enormous ratio of late years. In 
1834 a first-rate tenor thought himself lucky if 
he earned 1,000f. a month; by ’52 a tenor’s ambi- 
tion had risen to 1,800f., the next year to 2.400f., 
and the next he bargained for no less than 3,000f. ; 
so that now, in 1868, we find Michot, of the 
Théaitre Lyrique, engaging himself for no less 
than 5,200f. a month. The women are no excep- 








room presented a charming sight, being trans- 


tion to the rule. In 1834 a first soprano was con- 
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tent with 800f. a month, and now Mdme. Meillet 
gets as much as 3,800f. It is thesame throughout 
the profession. he manager of the Marseilles 
Gymnase recently states that he could see only 
one way out of the difficulty; and that was to 
invite a Parisian company down in the summer, 
let the theatre to them, and help them to make 
money by guiding them in the choice of their 
pieces, while in winter he would manage to make 
both ends meet by jogging on without their help. 

A somewhat ‘‘improper” but highly pungent 
and amusing caricature, entitled ‘The Political 
Cancan,” has just appeared from the pencil of 
the famous Florentine satirist, Matarelli, who 
signs his effusions with the pseudonym of Mata. 
The subject of this curious squib was of course 
suggested by the great ‘national French dance,” 
which, during the dead theatrical season, was the 
delight of our open-air Florentine audiences, 
until the too-suggestive Terpsichorean attraction 
was eomewhat tardily put down by the police. 
Prince Napoleon, admirably portrayed in the 
garb of a dancing-master, is giving a hand to 
each of his promising young pupils, Miss Lamar- 
mora and Miss Persano, and leading them to the 
footlights to court the applause of the public. 
Each of the young ladies, raising her skirts in the 
approved fashion, displays a very scanty pair of 
drawers, upon which we read, in the one case 
*“Custoza,” and in the other “ Lissa.” The or- 
chestra is occupied by the leading Italian states- 
men—Menabrea, Minghetti, Peruzzi, Depretis, 
Ricasoli, Cambray-Digny, &c., and at the foot of 
the design appears the following inscription:— 
“Tl pubblico in teatro gridava: Su! Su!” (Higher, 
higher! in reference to the cry with which the 
Florentine cicero was wont to stimulate the flag- 
ging zeal of the Bayardes of the Parterre.) ‘Il 
popolo dello Stivale invece grida. Giu! Giu!” 
(Down with them), 








CLOAKS AND HABITS. 








The inauguration of reform in the evening 
dress of theatre-goers—an extension of liberal 
ideas and republican sentiments into that most 
constitutional of all modes—receives prompt 
though involuntary aid from Paris. Paris, as we 
all know, is lax in this particular, suffering all 
sorts of toilettes in the best loges. So is Vienna, 
so is New York. But the aid given to the re- 
publicans of the toilette comes in an indirect 
manner : it is not accorded by direct example but 
by a side-stroke. It facilitates the ways and 
means by which ladies are transported from their 
home to the theatre, and renders them not the 
less charming when they get there. The Modes 
Illustrées and one or two of the shops in Regent- 
street acquaint us with the secret. It is simply a 
tasteful envelope of waterproof—capote de soldat 
it is called in the fanciful language of the craft— 
otherwise dress and cloak all in one, which comes 
down to the feet and covers the short and richer 
dress underneath. Says the French writer 
authoritatively: ‘The ladies will only wear this 
capote de soldat in the streets; they will throw it 
off on entering the room, as a theatrical fairy 
gets rid of the gloomy, rusty, witch-like cover- 
ing which hides the pretty winged costume of 
another and a better world.” Bating the last 
bit of exaggeration we really see a prospect of 
comfort here for theatre-goers. There need be 
no more painful and costly preparations for 
taking our wives to the play, if the managers 
only declare their adhesion to the reign of 
waterproof. No more elaborate “ fixins” in the 
dressing-room ; no longer the solemn ceremony of 
sending for the cab, or the more hazardous one 
of hailing the return vehicle from the draughty 
theatre-porticos, while the bonnetless ladies 
shiver in the porch. Angelina slips her capote 
over the other dress, and is forthwith habilitated, 
not it an ugly grey hooded thing like its English 
counterpart, but in natty walking attire. She 





takes Edwin’s arm, and they troop to the theatre 
by the way which suits them best. Arrived there 
—presupposing that the revolution as to bonnets 
be an accomplished fact—they make straight for 
the stall; Angelina slips the capote off her 
shoulders, it falls over the back of the seat like a 
gentleman’s light overcoat, and behold Angelina 
perfect! The bonnet is no detraction from the 
correct ensemble; after all, bonnets are simply 
head-dresses now-a-days, and not head-coverings ; 
and the effect of the capote is supplementary and 
apposite. The French magnates of fashion are 
mournful about it, recording its rise into favour 
as a melancholy perversion of the female intellect; 
but their tone is easily to be understood: the 
costume is not fast and extravagant and expensive 
and girl-of-the-periodish enough for them. It is 
simply a neat, quiet dress which does not cost 
much—quite sufficient to cause a French writer 
on modes to mourn. ‘“ Nous voil& condamnées au 
waterproof,” he sighs; “ the fantastic costumes, 
the boots, even the false hair that flows from the 
back of the head, will all be hidden!” Few of 
us probably will be disposed to regard that as any 
very great loss. 

With the abrogation of elaborate toilettes for 
the ladies will fall the only excuse for a kindred 
costume which is becoming rapidly vulgarised. 
We mean the white tie and tailed coat which was 
at one time chiefly identified in the evening with 
gentlemen, but is now much more characteristic 
of the no-gentleman. There are a numerous and 
noisy class of young men who in London pass 
their existence from eight p.m. to one or two 
a.m. in dress clothes. They do not dress thus 
from any social necessity; they do not dine out, 
do not attend parties, have no clubs and no 
refined society; they are mostly city clerks and 
assistants in warehouses and wholesale establish- 
ments, who live in lodgings and do not 
receive six iavitations in the whole year. But 
they dress nightly in this way in order to be 
taken for their betters. They order a dress 
suit from their tailors as an investment. 
In this guise they swarm in the Haymarket, 
they throng stage doors and worry the actresses 
on their way home; they act as cheap Macenases 
to such needy actors as care to be patronised 
by them; they swagger and drink and lie and 
perjure their pitiful little souls as if they were 
born really noble spendthrifts instead of ambitious 
cads. They are incited to this prodigality by the 
example of the comic singers of the music-halls, 
who have done more than any other power to 
lower the standard of manners and to demoralise 
the superior classes in the eyes of the lower ones. 
Leybourne, Vance, Lingard and the rest, habited 
in black and singing of “noisy swells” and 
“ magnificent bricks,” and champagne and “ pets 
of the Argyle,” and all the other adjuncts of a 
riotous and penitential life, convey the idea to the 
ignorant that all these things are part and parcel 
of the habits of a gentleman. ‘To act up to the 
part in the first instance, the ambitious clerk puts 
on an evening suit, like Vance. All the rest of 
the behaviour follows in train. So that there is 
an imminent prospect that the white tie and the 
black trousers will come to be regarded as de facto 
the costume of the cad; and that habitual diners- 
out, disgusted at the invasion of the vulgar, will 
relegate these articles to the waiter, the butler, 
and the patron of music-halls. 

Any change which removes an excuse for 
assuming the disgraced habits of men of faskion 
in the streets and bars and cafés, should be a 
boon. At present the theatres, and the pretence 
of having escorted ladies there, constitute the 
raison d@'étre of the snob’s white tie. When ladies 
do not dress for the stalls their escort will not 
dress either, and one paltry pretext will be removed 
from the snob’s grasp. Doubtless he will fall back 
on other shifts and other boasts. Ill-bred and 
wicked people there will ever be, but it is 
always one end gained when one can knock out a 
rung of the ladder by which these creatures strive 
to attain a fictitious respect, 





THE ORCHESTRA IN THE CATHEDRAL. 





The orchestra, as a band of instrumentalists, was 
to be heard some years ago, annually, in the Cathe- 
dral of St. Paul, and on most great occasions of 
public thanksgiving or State services in Westminster 
Abbey. The use of a full band in our high churches 
is now entirely confined to the three cathedrals in 
the West—Worcester, Gloucester, and Hereford. 
This use, however, is not one in Divine worship, and 
during the orchestral week in the three cities the 
Daily Service is in some measure shorn of its glory 
and fares but indifferently; the greater glory of the 
grand music in the nave at mid-day totally eclipsing 
the humble routine of the ordinary worship. Great 
art in‘composition destroys the effect of small art, and 
grand vocalisation imperils the credit of that which 
in most cathedrals is but the type of a modest mean. 
The gathering annually of a strong body of first-rate 
artists, vocal and instrumental, has long met with 
firm opposition at Worcester, and at the head of the 
malcontents stands Earl Dudley and Ward. The 
dissatisfaction has for some time past extended 
to Gloucester, and both bishop and dean are well 
known to be among those who would do away with 
present existing arrangements. Dr. Ellicott, the 
Bishop, has at length opened the subject as visitor 
of the Cathedral, or in other words legal lord over 
the corporation of dean and chapter, and in a letter 
addressed to the dean, states his case and position. 
First he puts the case for the friends to the meeting. 
It is for a charitable purpose, the gatherings of the 
well-disposed for certain of the poor of Christ’s flock, 
an offertory for a special and good end; that it 
has been in existence for something like a century 
and a half, and has the prestige of long time and 
usage in its behalf; and thirdly, that the church 
is a music place, and fitted spiritually, soto say, for 
the celebration of masterpieces in sacred harmony 
—the spiritual song of great and good men who 
composed it specially for use in the sanctuary. 
On the other side it is urged that as to 
the charitable object, the offertory ought to be 
collected in accordance with the terms of the 
Rubric, and during the celebration of the daily 
service. That as to performers and singers, only 
those persons ought to be allowed to take part in 
the performance of the music who regularly sing in 
the daily service and belong to the corporation. 
That the introduction of scraps of cantatas, scenes 
from dramatic oratorivs, a cut from this and an 
extract from that, ought to be strictly forbidden, 
and that the great masterpieces, if performed at all, 
should be given in their entirety, and the work of 
the composer heard as he intended. That the ca- 
thedral be no more handed over unconditionally to 
the stewards, and that it be placed under the special 
guardianship of some one member of the capitular 
body, whose duty it must be to see that the daily 
service is duly given, and everything be done ac- 
cording to church usage. 

The case plainly put is this—the poor clergy and 
their families need the charity of the wealthy, and 
music, as is commonly the case, is used to gather 
their contributions. The festival, as it is called, is 
a pleasant gathering of the county aristocracy, who 
meet in the morning in the cathedral to hear fine 
music and the great singers from London, and 
in the evening to hear a few light and popular 
songs, and then join in the dance. It is an 
annual concert and ball on a grand scale, and as there 
is no suitable concert-hall the cathedral supplies its 
place and adds its own prestige. The Servitium 
Dei, of course, has no connection with either the 
concert or the ball. Everybody is no doubt piously 
disposed, but the stewards do not send to London 
and engage Malle. Tietjens and Mdlie. Liebhart for 
devotional purposes; Mr. Sims Reeves is not set 
apart as a lay-assistant, nor is Mr. Santley ordained 
deacon. The county people desire to maintain their 
annual concert and ball ; they like to meet together, and 
have no objection to pay and subscribe. The bishop 
and clergy want the money, the gentry want their 
music and dance. The Bishop of Gloucester has 
mooted the vexed points, and now the matter must 
be fully entered into and finally arranged. The first 
point is, shall the orchestra be admitted as part and 
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parcel of the administration of the service? The 
orchestra was always used in the Temple at Jeru- 
salem ; itis universally used every Sunday throughout 
the Continent; it is used occasionally in this country; 
shall it be used next year in Worcester Cathedral 
as an essential part in the celebration of Divine 
worship? Ifit be granted that the band may play, 
then come the questions, who are to sing? and 
what music is to be sung? The bishop puts a 
negative upon the town ladies and the popular 
male vocalists, and suggests that all the singing 
be confined to cathedral lay vicars. If this be 
agreed to, then there is an end of the great 
masterpieces of Handel and Haydn, unless the 
county people resign themselves to the hearing of 
great music in but a moderate style of performance. 
But as it is not to be a religious entertainment, and 
it is to be a real and ritually ordered service, this 
may be borne. The music may be heard after the 
ordinary service, as it was in the oratory of St. 
Philip Neri when first the oratorio was created and 
heard in service, or it may be given in place of the 
anthem in the middle of the service. We think 
much might be gained by the change, for the psalm- 
chanting might be made a wondrous thing, and an 
alla cappella Magnificat or Te Deum given against 
the free style of the Handel oratorio, would produce 
a grand impression. Artistically the change would 
be for the better. The congregation would join in 
the Psalms—and there should be a metrical hymn— 
so that for once an English cathedral would be put to 
its original and proper use, the rendering of the 
canticles of our service-book in the simple har- 
monies of the church. As to the vocalists: the best 
singers ought to be attached to the high churches. 
It was so in olden days, and they even made great 
singers in the nursery schools of the church. Our 
church declines to manufacture great artists in song, 
but ought she to cast them on one side? It is not 
the fault of Mr. Sims Reeves that he had to travel 
to Italy to learn to sing; it is no crime on the part 
of Mr. Santley that he followed the example of Mr. 
Sims Reeves. Rut why are these gentlemen to be 
excommunicated? Whose fault is it that they do 
not belong to some cathedral body? In the olden 
days, the great oratorio singers were cathedral 
singers, and most, if not all, belonged to the 
chapels royal. Mr. Bartleman, Mr. Harrison, Mr. 
Vaughan, Mr. Knyvett, Mr. Sale, Mr. Norris, 
and all the festival celebrities, were canonical 
Christians, and admitted into the country cathedrals 
as regular lay vicars, or singing men in the London 
collegiate churches and chapels. As to the lady 
choristers, we know that the Holy Father in Rome 
and Archbishop Manning in England are against 
their, employ in church worship; but then the 
Bible, and Moses, and David, and Solomon, and all 
the patriarchs and all the prophets, are on their 
side; whothen can be against them? ‘ Young men 
and maidens, old men and children,” are to form the 
choir, and who dare withstand the addition of old 
women, wives, and widows? If Dr. Ellicott will 
but stand firm, know his own mind, and cast ‘out 
party and prejudice, this move of his may give rise 
to a settlement of this annual gathering for church 
music in a way of the utmost advantage both to the 
church and the church musician. His notion of 
collecting the offertory according to the rubric 
involves the celebration of the Holy Eucharist; 
and if so, England gains a noble and grand ren- 
dering of this office once more, and we may hear 
the Credo and the Gloria in Excelsis as these two 
magnificent hymns ought to be heard. No doubt it 
must and will come to this eventually, or the morn- 
ing performance will pass from the cathedral to 
some newly erected music-hall. We should be sorry 
to find the orchestra shut out of the cathedral. 
There is constantly going on a huge holocaust of 
bad music; do not let us be always idolators, and 
keep the best of song for ourselves, whilst we deny 
it to the “ Servitium Dei.” ‘ 








OXFORD MUSICIANS. 





Somehow or other it is all wrong with music at 
Oxford. Every scrap of musical news coming from 


sensations. The latest telegram informs us that | 
music professors in Oxford are not to be allowed to 
enter the domicile of an undergraduate without 
express permission of the delegates. It seems the 
colleges and halls are not sufficiently roomy to 
afford proper accommodation to the candidates for 
degrees, and the Convocation has returned to the 
ancient practice of permitting the undergraduates to 
reside in lodging-houses. Such householders as 
intend to give refuge to the students are required to 
enter their names and sign their consent to certain 
regulations before obtaining authority to receive 
University students. They are required to keep a 
gate-bill ; not to unlock before six in the morning, 
and to shut up at ten in the evening; not to give 
any student a latch-key; and to report any lodger 
sleeping out of his lodgings ; and lastly, they engage 
“not to admit hired musicians (at any time) into 
their houses without express permission of the 
Delegates.” 


All persons who take fees are, in a certain sense, 
hired; and unless the Oxford musicians take fees, 
like their brethren in London and elsewhere, we do 
not see how they are to live. Dr. Ouseley, the 
University Professor, takes £200 per annum; and 
the organists and singing-men attached to the ca- 
thedral and the various colleges are all stipendiaries. 
Does the Senate intend that the lodging-house 
students shall not study music? Or if they do study 
the art, that it shall be learnt at no expense to the 
students, and of amateurs who teach gratuitously ? 
Does the asking a fee affect the morals of a musician 
at Oxford? Is the Choragus of the University all 
virtue if he imparts his profound erudition to a 
pupil for nothing; and all vice should he demand 
his guinea per hour in return for the favour? Is 
the Corypheus ‘a hired musician,” and respectable 
and trustworthy all over Oxford, save in one of these 
new lodging-houses? Why should Dr. Stainer be 
at liberty to teach thorough bass in the halls and 
colleges, and not so in a lodging-house, unless 
specially licensed and admitted by express per- 
mission, and bound down to strict moral regula- 
tions? We believe it is the custom of the Cambridge 
Professor of Music to go down occasionally to 
that University and give the Heads of Houses an 
agreeable evening’s entertainment without any 
charge. Indeed, hitherto the honour of being 
Professor of Music in the University of Cam- 
bridge has proved a rather expensive affair 
to Dr. Sterndale Bennett. The Heads of Houses at 
Cambridge consider the habit of hiring musicians 
one to be deprecated and eschewed. Perhaps the 
Oxford D.D.’s, LL.D.’s, and M.A.’s, are of the same 
opinion, and take occasion now to introduce the 
thin edge of the wedge. Cambridge gets her music 
for nothing; why not Oxford? No such ban is laid 
over any other professoriate. No notice is required 
for the free entrance of adepts in the sword exer- 
cise, the rapier, or the single-stick: the conjuror 
with cards, the master in chess, the painter, elocu- 
tionist, dancer, bill discounter, usurer, may all go 
in and out of the charmed circle without let or hin- 
drance, but not the musician. Whether the under- 
graduate desires to groan over Tallis, weep with the 
melancholy Byrde, dispute over the counterpoint of 
Gibbons, and recover his natural state of intellect 
and temper by warbling the last new dittie from the 
music-halls, he must do so solus, or at any rate with 
amateur musicians. He may sing any bosh from 
the Oxford or Canterbury music-halls, but not in 
the presence or with the instruction of hired pro- 
fessors of the art. Tallis, Byrde, and Gibbons may 
confound him, but he is not to be eased or en- 
lightened. The edict does not touch the professors 
of Greek or Latin, Sanscrit or Arabic, geometry or 
astronomy, poetry or philosophy: these gentlemen 
are beyond suspicion; it is only the miserable mu- 
sician that is tabooed and ticketed in the Oxford 
University. There are musicians of repute in 
Oxford, and there may be (not that we know such) 
musicians of the contrary. As the new regulation 
places the whole profession in Oxford under more 
than disagreeable penance, would it not be well and 
fair on the part of Convocation to license all such 
professors as it may in its wisdom and intelligence 





this famed University gives rise to strange and odd) approve; and, with its license, bestow some medal, 


badge, or outward memorial on the recipient? Such 
a proceeding would at all events afford an oppor- 
tunity for escape on the part of the Choragus, the 
Corypheus, the organists of colleges, and all 
musical teachers who have hitherto taken fees 
without suspicion of immorality or a desire to 
corrupt the good habits of Oxford undergraduates. 
Gentlemen professors thus privileged may find it to 
their advantage, seeing that they would not run the 
risk of being shut out of otherfhouses; for if un- 
ticketed Oxford musicians are to be watched and 
muzzled, like dogs in July and August, by the 
University Proctors, we do not imagine that more 
faith will be placed in them by the general com- 
munity. The reprobate hired musician would not 
be less dangerous in college or hall than in an 
undergraduate’s first floor; and what decent trades- 
man would trust his daughter with a man whom 
the big-wigs of the University have agreed to 
excommunicate ? 





“MILTON :” A DRAMA. 





Milton’s life in dramatic form, Milton himself 
as the leading character, does not at first sight 
seem more hopefully suggestive than the life of 
Shakespeare cast in that comic mould so im- 
plicitly accepted in the ‘ Songe d'une Nuit d Eté.” 
Nevertheless the blind poet has been made the 
subject of a play—and apparently of a very good 
play—in Florence. A three-act piece, vouched 
for by a correspondent of the Daily News (who 
furnishes the following notice) as an excellent 
drama, has been written by the Chevalier Gae- 
tani Gattinelli expressly for Tommaso Salvini, who 
plays the title-rdle. This Salvini is the first 
living actor of Italy, and possesses in the highest 
degree not only great histrionic powers, but those 
advantages of face and figure which we are ac- 
customed to associate with the memory of Milton. 
Of course the author has taken great liberties 
with the poet’s life. The scene is laid in the last 
days of the Commonwealth and the first days of 
the Restoration. The piece opens with the ap- 
pearance of Milton’s first wife, Mary Powell, 
whose existence, however, is here prolonged by 
the Chevalier Gattinelli until beyond the Restora- 
tion, and whom we find in the company of two of 
her daughters, Deborah and Evelina, Of these two 
daughters, Deborah, the elder, is warmly attached 
to and beloved by Arthur Monk, the son of the 
general. Unhappily this is not the only attach- 
ment to be found under John Milton’s roof; for 
his wife, Mary Powell, has contracted a secret 
intimacy, vety imprudent, to say the least of it, 
with Henri de Saumaese, a foreign intriguer and 
spy in the service of the exiled Stuarts, who finds 
favour in Mary Powell’s eye, not only as a gay and 
handsonie gallant, but as the partisan of that 
royalist cause to which her family is attached. 
The first act is accordingly devoted to setting 
forth the close connection between Sawmaze and 
Mary Powell, the unhappy disparity of temper 
and of tastes between the poet and his wife, 
the communication made to Milton by the 
authorities of the Commonwealth that a royalist 
conspiracy has one of its ramifications within his 
own walls, the heart-rending conviction obtained 
by the poet that Mary Powell is not only a trai- 
tress to the commonwealth, but in thought and 
feeling, if no more, to her own lord—all culmi- 
nating ina terrible outburst of wrath, in which 
the poet drives forth frum his door his unworthy 
spouse. The moral gloom now falling on Milton’s 
household is, alas! foreshadowed and attended by 
the physical darkness in which his eyes are now 
beginning to be veiled, and Salvini gave very 
finely the successive feelings of perplexity and 
apprehension and alarm, and horror and grief, and 
then lofty resignation, through which the poet 
passes on the discovery of his blindness. 

The second act gives us Milton left with his two 
daughters, who, however, always cherish the hope 
of bringing about a reconciliation between their 
father and mother, the mother always continuing 


to visit them by stealth. In this second act pro- 
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minence is given to the political, just as in the | casts herself with a loud shriek at her husband’s 
firet act we had vividly brought before us the! feet, and her cry for pardon is echoed by the voices 


domestic side of Milton's life. 
very eve of the Restoration. 
spectators of a violent altercation between General 
Monk and his son; old George Monk commanding 
his son Arthur to abandon the cause of the Com- 
monwealth and to join with him in bringing back 
Charles Stuart. But Arthur Monk remains true to 
the cause, which is not only that of the English 
Commonwealth but of the father of Deborah 
Milton. It is at this stage of the piece that Milton, 
already struck with complete blindness, is again 
brought before us, pouring forth in a long and 
very fine soliloquy his aspirations for the welfare 
of the whole human race—a welfare to be brought 
about by the spread to distant climes and remote 
ages of the principles of English freedom, and by 
the overthrow of priestly tyranny everywhere, but 
above all in its ancient seat and centre, Rome. 
Hlis prophetic vision conjures up the spectacle of 
a united and independent Italy, an enlightened 
and progressive Spain, a Germany emancipated 
from the Hapsburg thraldom—just such an Europe 
in short as the present generation would fain hope 
has become of easier realisation through the policy 
of Cavour and the triumphs of Sadowa. From 
his dreams of the future the poet-politician is but 
too rudely recalled to the realities of the present 
world. Rumours flying thick and fast, then 
shouts in the street, then the booming of cannon, 
announce the return of Charles and the treachery 
to the Commonwealth of Monk. There is a fine 
scene between the general and the poet, in which 
the latter declares he will rather lay down his 
head on the block than abjure the cause which 
Cromwell established with his sword, and which 
he himself had defended with his pen. 

The third act opens with the visit paid by the 
Merry Monarch to Milton's house, where, un- 
known to the poet, he is received by Mary Powell, 
and promises, in acknowledgment of the services 
rendered to the royalists’ cause by her Oxford- 
shire friend and herself, thut he will pardon the 
treasonable conduct of her husband. Indeed the 
Merry Monarch’s admiration of the republican 
poet—an admiration founded on the constant 
perusal in exile of a manuscript copy of the 
‘*Paradise Lost,” which by some remarkable 
process had come into his possession—leads him 
to seek the personal acquaintance of the blind 
poet in the character of a liberal-minded book- 
seller, and to make a very handsome offer 
for the copyright of the sacred epic. The King 
offers Milton £1000 down on the nail—an offer 
which the poet, with characteristic honour and in- 
tegrity, declines, from having just signed his con- 
tract with Samuel Simmons for £5, expressing 
at the same time his readiness to cede to the 
feigned bookse!ler the copyright of another poem, 
“ Paradise Regained.” From literary business the 
conversation passes on to politics; and we have in- 
troduced the well-known story of the King suggest- 
ing to Milton that his blindness had been sent 
as a chastisement for his treason to Charles I. ; 
and of Milton replying that, judged by such a 
standard, the crimes of Charles I. must have been 
much having pleased Heaven to 
chastise him by the loss of his head. The King 
frankly admits that in the inexorable logic of 
facts Milton's argument. is the stronger of the two. 
He then retires, and the poet, left to his own 
meditation, recites from the ‘‘ Paradise Lost” the 
touching description of the reconciliation between 
Adam and Eve after the fall—that description in 
which critics have thought to discover the traces 
of Milton's own domestic history, and which in 
the drama is made by the Chevalier Gattinelli the 
immediate cause of Milton's reunion with his wife. 
For as he recites, it is her hand, not, as he 
believes, that of one of his daughters, which 
sweeps along the chords of the harp; but the 
notes become broken and confused, as she listens 
to the poetic appeal so vividly reproducing her 
own fault, and the forgiveness which she desires. 
Unable any longer to restrain her feelings, she 
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England is on the | of herchildren. The poet cannot resist the appeal. 
We are made the! Locked in the embrace of her husband, then 
covered with the kisses of her daughters, the | 


errors of Mary Powell are forgiven. The happiness 
of the reunited family is again for a moment dis- 
turbed by the entrance of an officer of the law 
with a warrant to arrest Milton; but the disturb- 
ance is only momentary, for there follows close on 
his steps the Deus ex machina in the person of 
King Charles II., and by his royal authority the 
warrant of arrest iscancelled. The play concludes 
with a short exchange of sentences between the 
King and the poct; the King offering to raise him 
to rank and honour if he will employ hie pen in 
the service of the crown in securing to it popu- 
larity, the poet replying that the King kas it in 
his own power to secure that if he will but do 
justice and love mercy; the King again question- 
ing this proud spirit when and where he expects 
advancement, to which the poet calmly replies, 
“After death;” and with these words he raises 
his sightless orbs towards heaven, whereupon the 
curtain falls. 








FRANCE. 





Paris, Sept. 30th. 

The long talked of production of “ Ruy Blas” 
is a very great event indeed both for the thea- 
trical and literary world. Its production is fixed 
for the latter end of February, and already the 
thorough-bred playgoers are anticipating it as 
a grand treat in store. Three “ star-performers” 
(to borrow an American circus-bill phrase) are 
engaged for the chief réles. These are Messieurs 
Berton, Lacressonniére, and /Mélingue, who are 
respectively to appear as Ruy Blas, Don Salluste, 
and Don Cesar. Berton, as most of my readers 
know, is now playing at the Vaudeville (Richen- 
bach, the French version of Openreizer, in the suc- 
cessful ‘‘ Abime”’), and Mélingue is best known by 
his famous creation of the Bossu (‘ The Duke's 
Motto”’), which ran for goodness knows how many 
nights at the Porte Saint Martin. Fechter, it is 
said, was first offered the character of Ruy Blas, 
but refused it on account of the terms proposed 
by him not suiting the management. He wanted 
to share after 2,500 francs (£100). Fechter’s long 
absence in London has evidently not impaired his 
standing in the profession here. 

I must quit theatricals for an instant to give 
you the latest piece of duello-excitement. On 
Sunday morning at half-past nine MM. Henri 
Rochefort and Ernest Baroche (the son of the 
member of the Corps Législatif) met on the 
Dutch frontier and fought a sharp engagement 
for a quarter of an hour, in the course of which 
five warm bouts were contested. M. Ernest 
Baroche was already wounded twice when in the 
fifth engagement he received his adversary’s 
sword in the side and simultaneously euc- 
ceeded in wounding M. Rochefort tn the right 
arm. ‘The surgeons present here interfered, de- 
claring any further encounter impossible. M. 
Baroche is reported to be in a very critical con- 
dition ; but M. Rochefort's wound, albeit severe, 
will not hinder the publication of La Lanterne. 
Highly as these encounters are relished by the 
Parisian public, how much more might be made 
of them had their sporting press, modelled on our 
own in most matters, but adopted the figurative 
idiom of our pugilistic literati. The denizens of 
the Faubourgs St. Antoine and St. Martin and 
the Marais have a language fully as piquant as 
the Corinthian reporters of Bell's Life, and here is 
an occasion to turn it to the same good account. 
By way of apology for this shortcoming I beg to 
remind you that a sporting press is comparatively 
a modern institution here, and its promoters have 
yet to learn that these meetings come quite as 
much within the category of “sport” as any 
variety of gambling. 

We are to have a grand revival at the Gaieté of 
“ Leonard,” the original of “ The Ticket of Leave Man” 
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that Mr. Tom Taylor translated so successfully. 
Vizentine is already retained to resume the 
character he created, which is, if my memory does 
not fail me, the corresponding réle to that played 
so admirably by Soutar at the Olympic. Whether 
due to author or actor I am scarce able to say, but 
I have an impression that this character, the 
English version, is an improvement on its French 
model, but here the superiority ends. Two or 
three incidents in the drama which are quite 
within the bounds of probability when the scene 
is laid in France, look rather wild when we shift 
the spot to London ; notably the card-sharping in 
the gardens, and the introduction of the singing- 
girl, Mary Edwards. 

Two new journals are to be shortly ushered into 
life, both of which are causing a little excitement 
already. One of these is to be called Le Diable a 
Quatre. Its sponsors are the redacteurs of the 
“ Figaro,” Villemessantand Company. An idea is 
current that ‘‘ Le Diable 4 Quatre” is to be the 
vehicle for the introduction of Rochefort’s lucu- 
brations to the public under the name of another 
writer—a notion which, as it is rapidly going 
round, will secure the new venture a fair start. 
Its appearance is fixed for the 17th of October. 

The other is a sharp little brochure in the style 
of the Lanterne, and is to be called Touche-d-tout. 
Although its publication is not to take place for a 
considerable time, the first number is already in 
print; and I learn, from a friend who has been 
favoured with a glimpse, that it is very smart 
indeed, and that it will reflect its own quality on 
some of its readers. I mean, make them smart 
too. Nous verrons. 

“ Fleur de Thé” will see its last night at the 
Athenée this evening (Wednesday), and the new 
piece is to be produced to-morrow. The reap- 
pearance of Virginie Dejazet at her own theatre 
takes place very shortly, and en attendant the new 
piece, is to give a few representations of the “ Pré 
Saint Gervais.” 

Italy has just lost one of its greatest tragic 
actresses. Ristori has created for herself a repu- 
tation which is justly European; but in her own 
country the great tragedienne is scarcely better 
known than Clementina Cazzola, who ranks imme- 
diately after the grand Ristori. The Signora 
Cazzola, or Salvini, for she has been recently 
married to that celebrated artist, was only thirty- 
seven years of age. Madame and the husband of 
the deceased tragedienne were with her during 
her last moments. 

The Salle Ventadour has been entirely ro- 
decorated, and not before it was wanted. The 
Italiens, with La Patti at their head, inaugurate 
their season to-morrow, the Ist inst., with 
“Lucia,” in which the Marquise de Caux plays 
the title-réle. Since Patti’s marriage she is more 
talked of than ever, instead of being, as many 
professional ladies who seek the bonds of Hymen 
are, forgotten. Puns and pleasantries inuu- 
merable are created in her honour. May I give 
you two examples, one French and one English ? 
Monsieur Farceur says (going a considerable 
distance for his joke) that when the Marchesa sees 
ber husband sad at table she presents him with a 
modest vegetable, and says “Ah! ris Caux!” 
(Haricot—don’t you see?) A Mr. Wag, from 
Manchester, was overheard telling a friend on the 
Boulevart (little thinking that there was ‘a chiel 
amang them taking notes”) that Patti is so ful) 
of trade that she hud taken in a sleeping partner, 
and that the new Raison Sociale is Patti and Co. 

We are to have “ Rigoletto” on the 3rd, and 
the same night two performances are to take 
piuce which are to divide public attention very 
evcnly. One is the production of the new piece 
at the Porte Saint Martin, “ Cadis,’’ which is now 
in active rehearsal; the other an extraordinary 
performance at the Gymnase, in which the chief 
artists of the Frangais and the Opéra Comique 
lend their assistance. It is on this occasion that 
Ravel is to resume his original character in ‘‘ Un 
Monsieur qui suit les femmes.” O that one could 


be ubiquitous for one night only! 
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Most of the readers of the Orchestra will re- 
member the Zouave-Guerisseur Jacob. It is now 
some time since he was all the rage: no sorcerer 
or sorceress of the middle ages was ever more 
sought after than that remarkable militaire who 
was reputed capable of curing every known 
malady, either with drugs, mesmerism, or hanky- 
panky. Lords and ladies waited in the Zouave’s 
anti-chamber. No west-end physician in London 
ever had such a rush for consultations as the 
Zouave; and to say that rag-tag and bobtail 
had to faire la queue as they do at the theatres 
on the 15th August, is no exaggeration—not 
the slightest. It got to be said in print that 
amongst other wonderful cures Marshal Forey 
had been successfully tackled by the Zouave. 
I don’t remember seeing this contradicted: but 
about that time the Zouave fever died out. Now 
it has broken outin afresh place. Jacob has been 
to Prussia to try his talent upon a member of the 
Royal family. It is a portion of the Zouave’s 
policy to refuse payment, and in the case in ques- 
tion he rejected even the travelling expenses 
proffered. I hear that Zouave Jacob has just been 
purchasing herself some house property. When one 
reflects that this is a private soldier who has made 
house property out of curing by bankey-pankey 
gratuitously the mystery thickens—that is the only 
result one can arrive at. 

At the Hippodrome, Velocipede races have been 
attracting a great many people. On last Sunday 
there was a handicap with twenty-four subscribers, 
of whom twelve raced in heats. The final heat 
between Messieurs Castera Colvins and Naquet 
was a very exciting affair. The prize was carried 
off by the first named. 








AMERICA. 
Boston, Sept. 10th. 

The opening night of the 26th dramatic season 
at the Boston Museum was the occasion of a 
brilliant gathering. The plays selected were 
“ Money,” and “ Poor Pillicoddy.”” The company 
is nearly the same as that of last year, and is one 
of the best in the United States. ‘ Foul Play,” 
(the Holborn Theatre, London, version) was 
successfully produced on the 24th ult., and is 
still ranning to crowded houses. Miss Olive 
Logan’s “Surf,” and Mr. Palgrave Simpson's 
“The Time and the Hour,” are in preparation. 
The manager, Mr. Field, seems determined to 
maintain the reputation of this theatre. 

Selwyn’s Theatre opened its second season 
Sept. 7th, with “The Belle’s Stratagem.”’ The 
company is materially strengthened. 

Mr. H. A. M‘Glenen, the manager of the Parepa 
Troupe, Mendelssohn Quintet Club, &c., has as- 
sumed a similar position at this theatre. Among 
the novelties announced are “ Fowl Play,” (a 
burlesque which has been played in London,) 
and Mr. Palgrave Simpson’s “ Last Trump Card.” 

Willard’s Theatre opened the season with Mr. 
Robert Jones’ dramatization of ‘ Foul Play,” which 
closely follows the novel, and differs essentially 
from the other versions. Miss Kate Quinton 
and Mr. H. W. Mitchell, from England, made 
their first appearance in America on the opening 
night, and were received in a very friendly 
manner, 

Still another version of “ Foul Play” (drama- 
tized expressly for this theatre, it is said, by 
Charles Reade) was produced at the Boston 
Theatre, where it is still running, making three 
different versions of “ Foul Play” being per- 
formed simultaneously in Boston. 

The Théatre Comique is occupied by Fisher’s 
Comic English Opera Troupe. The “ The Grand 
Duchess” has been well given, in English. The 


The Chinese Embassy, which recently favoured 
Boston with an extended visit, included several 
Celestials who are somewhat musically inclined, 
Frequent visitors at the Parker House say that 
the queue-rious people were often heard humming 
our popular songs of “ Darling Minnie Lee” and 
‘‘Champagne Charlie.”’’ The Embassy honoured 
Selwyn’s Theatre and the Howard Atheneum with 
a visit, and also attended an organ concert at 
the Music Hall, with which they were delighted, if 
we may credit their own assertion to that effect, 
expressed through aninterpreter. They examined 
the various stops, &c., of the Great Organ with 
wonder, and said they had never seen anything of 
the kind before, save the ordinary hand-organ. 
Gilmore’s Band frequently performed ‘ Moo-lee- 
wha,” a Chinese air, during their stay, which they 
said was the first familiar melody they had heard 
since they left the Flowery Kingdom. Ole Bull 
is soon expected here, and will commence his 
concert tour at Boston Music Hall, Sept. 23rd. 
Sept. 14th. 

Mr. Thomas Barry reappeared at Selwyn’s 
Theatre on Friday. S. J. Arnold’s fine old 
English comedy of “ Man and Wife” was played, 
Mr. Barry appearing as Falkner and Abel Grouse. 
The company rendered the various roles with 
much care, and Mr. Barry was called before the 
curtain at the close of the play. 

“Lotta,” the “diamond edition of dramatic 
delights,” as the New York Herald styles this 
petite and most fascinating actress, commences an 
engagement at the Boston Theatre this evening ; 
appearing as Little Nell and The Marchioness in 
John Brougham’s dramatization of Charles 
Dickens’s “Old Curiosity Shop,” having kindly 
deferred her visit for one week, owing to the 
great success of “ Foul Play” at the Boston 
theatre. There are very few actresses who bave 
so strong a hold upon the affections of Boston 
theatre-goers as “Lotta,” (as Miss Charlotte 
Crabtree is generally called), and it is surmised 
that her youth, beauty, and talents, combined 
with her high social position, have something to 
do with this fact. Let it be added to this, that 
the public press states that her father treats her 
very harshly, claiming every cent of her earnings, 
allowing her barely enough money to procure the 
necessaries of life, (she being under age,) and it 
furnishes an additional bond of sympathy between 
public and protégée. Edmund Falconer’s new play 
of “The Fire fly,” will soon be produced. It 
is said to be one of the best ‘‘ one-part’’ dramas 
ever written, serving to exhibit ‘ Lotta’s ” 
peculiar gifts to advantage, but I fear it will soon 
become as tiresome as Miss Maggie Mitchell's 
“ Cricket.’ By the way, since the insect world is 
to furnish titles for plays, let me suggest the 
“« Mosquito,” the *‘ Beetle,” the “ Flea,” the ‘* Cater- 
pillar,” the “‘ Wasp,” &c., as themes for dramatists. 
I hope “ Lotta” will sometime cherish higher 
ideas of the drama, and cultivate her talents in 
some more artistically profitable field, and leave 
“clog-dances” and ‘ banjo-solos” for the min- 
strels. 

Mr. J. Palgrave Simpson’s “Time and the 
Hour” will be performed at the Boston Museum 
this evening for the first time in America, and 
Edmund Yates’s “ Black Sheep ”’ will soon follow. 

Miss Helen Western has been succeeded by 
Miss Jean Hosmer at Willard’s. The audiences 
are large and quite demonstrative. 

Malle. Millie Tournaire succeeds in drawing 
thronged audiences to the Howard Athenmum, 
where she performs her “thrilling trapeze act, 
sixty feet in mid-air.” Several ladies fainted on 
the opening night, and it required strong nerves 
to witness her death-tempting feats. It is fully 
time that our city government should give their 
attention to this matter, and put a stop to such 





Howard Athen@um and the Minstrel Halls are 
doing remarkably well. 

Mr. Dexter Smith has written a comedietta, 
entitled “ Blanks and Prizes,” which will probably 
soon be brought out at one of the Boston theatres. 


hazardous exhibitions. What kind of a taste for 
amusement must that be which demands the 
performer to peril limbs and life for its gratifica- 
tion? It reminds me of an expression I once 
heard made by a lady at the Théatre Comique, 





The scene is laid in London. 





She noticed a slight trepidation of the “ artist,” 
and exclaimed to her companion “ He almost fell 
then; isn’t it splendid!" According to her idea, 
suicide must afford the culmination of delight to 
the spectator. Let Boston set the example to its 
sister cities, and forbid exhibitions of this 
character. 

Mr. James Taylor, assisted by Mrs. R. A. 
Brennan, Mdme. Stuttaford, Mr. R. A. Brennan, 
and Mr. T. Kilner (all of London) open at the 
Théatre Comique to-night. 

Having had “Foul Play” performed simul- 
taneously at three theatres, we now have the 
burlesque of it, ‘‘ Chicken Hazard,” at the Howard, 
and “ Fowl Play” at the Opera House. Manager 
Selwyn has the original London burlesque in 
rehearsal. 

It is proposed to open the Music Hall freely to 
the public on the occasion of organ concerts. A 
good idea. 

The Harvard Symphony Concerts will be com- 
menced Nov. 11th, at Boston Music Hall. 





FUNERAL OF DEAN MILMAN. 





The funeral of Dean Milman took place on 
Thursday at St. Paul’s Cathedral. The clergy 
of the cathedral, with the choir, strengthened by 
some of the Westminster singers, met the coffin at 
the great west door, at half-past eleven; and the 
chanting of the sentences, as the procession passed 
up the nave, was so magnificent that every note 
and every syllable might be heard with distinct- 
ness all over the interior of the vast building. 
The ordinary daily morning service, as far as the 
Psalms, was then said by the Rev. W. F. Webber, 
the lesson being read by Archdeacon Hale. After- 
wards came the Benedictus, the music by Patrick ; 
then the continuation of the daily prayers 
to the end of the third collect; and then the 
anthem by Goss, ‘‘If we believe.” As the 
body was lowered into the vault, a dirge was 
played on the organ; and the scattering of the 
symbolical earth upon the coffin-lid was done by 
the hand of Dean Milman’s verger, Mr. Cummings, 
an old man, whose emotion was painfully apparent. 
Mendelssohn's chorale, ‘‘'T'o Thee, O Lord, I yield 
my spirit,’ was performed while the clergy— 
among whom was Canon Dale—were returning to 
their stalls. The concluding daily prayers were 
then said, and were followed by Handel's anthem, 
‘“‘ His body is buried in peace,” by the Grace, and 
by the “Dead March,” after which the crowd of 
spectators dispersed. 

The three sons of the deceased, the Rev. W. H. 
Milman, one of the canons of St. Paul's and rector 
of St. Faith; Mr. Arthur Milman, and Mr. Ar- 
chibald John Scott Milman, then went with the 
other mourners into the vault, to which a few 
strangers were also admitted. Here the deep 
oak coffin was lowered into a grave, at that end of 
the crypt which is at the extreme east of the 
cathedral, beneath the choir. It is here that the 
mortal remains of those who have become cele- 
brated in all humanising arts are gathered to- 
gether, the names of no fewer than seven Presi- 
dents of the Royal Academy being legible within 
a space so small that the visitor has only to make 
a few steps from the tomb freshly opened yester- 
day before he firds them. On the coffin of the 
late Dean, laid in a grave which corresponds with 
the space above between the lectern and the 
Communion table, was a brass plate, the Latin in- 
scription on which ran thus:—Depositum Henriei 
Hart Milman S. T. P., istius Ecclesim Cathedralis 
per XIX. fere Annos Decani qui in Christo 
obdormivit XXIV Die Mensis Septembris A.D. 
MDCCCLXVIII, et Atatis sue LXXVIII. Re- 
quiescat in Pace. Amen. 





THE BULL-RINGS OF SPAIN. 


Some interesting statistical details relative to the 
Tauromachian art have recently been going the 
round of the Spanish papers. It is asserted that 











where a gymnast was performing a “ flying leap.” 








the passion for bull-fighting is by no means on 
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the decline in Spain. The following figures will 
show that the art is flourishing, if not actually on 
the increase. In 1866 there were 101 bull-rings ; 
of these 36 belonged to the capital towns of pro- 
vinces, and the remaining 65 to places of less 
importance. The chief towns unprovided with 
plazas are the Canaries, Coruna, Genoa, Huelva, 
Leon, Lerida, Lugo, Malaga, Orense, Oviedo, Ponte- 
vedra, Tarragona, Viscaya and Zamora. The pro- 
vinces which possess the greatest number of bull- 
rings are those of Badajoz, which owns nine; Cadiz, 
which owns six; and Huelva, which has five. The 
finest bull-ring in Spain is that of Valencia, which 
possesses 16,826 seats; next comes that of Bar- 
celona, which has 11,972 seats; and then the chief 
bull-ring of Madrid, which has 9,766 seats. Although 
this last ring is not the first in size in Spain, it is 
the first in importance, because therein the bull- 
fights are more numerous and better than elsewhere 
in the country. Every Sunday afternoon in Madrid 
during the season the bull-ring is, as a matter of 
course, as crowded as the Prado is at night. The 
total number of bull-fights which took place in Spain 
in 1861 was 245, while in 1866 the number had 
increased to 330, But in addition to these first- 
class funciones, every town in the land has its 
‘ novillos” or fight with young bulls at the end ved 
the harvest time, and in all the principal cities 
there exist clubs of amateur bull-fighters. In 
Malaga, which is without a stone bull-ring, the 
number of these societies is considerable, and there, 
as well as in Seville, amateur performances take 
place continually. 





—@———— 


Tur Nicnorson Testrmontat.—A grand concert 
is to be given at Leicester under very high patronage 
on the 8th of October, in behalf of Mr. Alfred 
Nicholson, one of the principal orchestral performers 
at the Royal Italian Opera, who has been incapaci- 
tated from following his profession in consequence of 
severe illness. Mr. John Francis Barnett’s Cantata 
“The Ancient Mariner” will be performed on the 
occasion, under the direction of the composer. The 
band and chorus will number upwards of 250 
performers. 

-—p}-— 


Shortly after the close of the performances at the 
new Surrey Theatre on Monday night, a fire was 
discovered in the workshops on the basement story. 
Its progress was stayed by the prompt action of the 
men about. It isimpossible to say how the fire origi- 
nated. The official report of Captain Shaw describes 
the damage as follows: Some unfinished work 
burned; carpenters’ workshops in basement and 
paint-room over and contents slightly damaged by 
fire and water. 








Couns or Srirtixna or Bioop, Consumptive Coven, &c., BY 
Da. Lococx’s Putmostc Wargns.—Mr. Napier, chemist, South- 
street, Exeter, writes:—‘‘ Elizabeth Linford, 14, Paragon-place, 
has been cured of disease of the lungs, distressing cough, and 
spitting of blood, by the Wafers, after being declared incurable 
by three doctors.” Dr. Locock’s Pulmonic Wafers give instant 
relief to asthma, consumption, coughs, and all disorders of the 
breath and lungs. All throat affections are immediately relieved 
hy allowing one occasionally to dissolve inthe mouth. ‘To Singers 
and Public Speakers they are invaluable for clearing and 
strengthening the voice, and have a pleasant taste. Price 
Is, 14d, 2s. Od, 4s. 6d., and 11s, per box. Sold by all druggists. 


Hottoway'’s Orstwewr axp Pitis.—Years of hard work, in 
spite of endless opposition, have at length enabled the discoverer 
to place his meritorious and ever useful remedies within the 
reach of all persons who are unfortunately afflicted by bad health. 
External and internal maladies are readily resisted or overcome 
by Holloway’s purifying preparations, which expel from the 
system all those impurities which derange health or develope 
disease. The Ointment, when rubbed upon the skin, relieves 
internal inflammations, congestions, and irregularities, by acting 
as a derivative and A withdrawing hurtful humours. The 
Pills rectify a disordered digestion, and confirm a strong 
stomach, restrain or stimulate the liver, as may be needed, keep 
the kidneys in efficient action, and operate kindly as aperients. 
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Tux Roses, written by L. H. F. du Terreaux 3 0 
Tue Troe. Duet for Soprano and Contralto. 

Words by Henry Ffrench...... 


COMPOSED BY P. D. GUGLIELMO. 


“The words of ‘The Roses’ are very pretty, and after the 
manner of Herrick. The music is quite up to the average of the 
roductions of Signor Guglielmo, which are well known ‘The 
‘ide’ will be found effective in the salon without making great 
demands upon the singer.”—Leader. 
Caaman & Co,, Westmoreland-street, Dublin. 


0 





Just Published, Price 4s., 


Ts> CURRAGH CAMP WALTZ. 
By EK. DE SELVIER. 


ONCERT AGENT.—Mr. JOHN BLAGROVE, 
late Manager of the St. George’s Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 
London Le in the provinces.—Nimmo’s Library, 65, Wigmore- 
street, W. 


M®. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Jonx Ruopes, Croypon, 8. 


( ; RAND CONCERT HALL, BRIGHTON.—This 

magnificent Hall, with Orchestral Organ, 64 stops and 
4 manuals, one of the best for musical purposes in Europe, 
TO LET during the Season. For terms per night, apply to 
Cramer & Co., Regent-street, London, and West-street, 
Brighton ; also of Messrs. Lyon & Hall and Messrs. Potts & 
Co., Musicsellers, Brighton. 


O THEATRICAL PROPRIETORS, 
PUBLICANS, and Others.—To be DISPOSED OF, the 
very remunerative LEASE and GOODWILL of the Oriental 
Theatre and Queen’s Arms Tavern in High-street, Poplar, 
with billiard-rooms, American bowling alleys, and luncheon 
bars adjoining. The whole in good repair, a large sum 
having recently been expended on same, and now doing a 
first-class trade, the present proprietor leaving solely on 
account of having entered into an extensive business which 
will require his undivided attention. Terms would be enter- 
tained for letting the same together or separately. For 
ge apply as above, or to Mr. G. A. Brown, Auctioneer, 
7, Brick-lane, Spitalfields, N.E. 


EXPOSITION UNTVERSELLE, 


PARIS, 1867. 


THE CROSS OF THE LEGION 
OF HONOUR 

CONFERRED UPON 

THE REPRESENTATIVE OF THE | 














CA 
¢ YG Mb 
THE VERY HIGHEST PRIZE, 


ABOVE ALL MEDALS. 
Nearly 200,000 of these unparalleled Machines now in use in 





all te of the world. Every Machine guaranteed. Instruction 
gratis. Illustrated prospectus and samples of work gratis and 
post free. 





GROVER & BAKER SEWING MACHINE COMPANY, 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 





These Machines, and the work done upon them, have never 
— ba pectaee the first premium over all competitors wherever 
exhihitec 


BY ROYAL COMMAND. 





METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 

Commercial Public, and of all who use Steel Pens, to 

the incomparable excelleuce of his productions, which, for 

Quatity of Mareriat, Easy Action, and Great DuraBiLity 
will ensure universal preference. 


They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York ; and at 37, Gracechurch-street, London. 


BRIG }H TON. 
CRAMER & CO.’S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 

Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & 00.'S BRIGHTON BRANCH. 


NATIONAL MUSIC. 


OOD’'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fintay Duy, T.M. Muptr, J. T. 
Surenneg, and H. E. Dispiy. In three volumes, cloth, 21s., or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s. 85s. 
The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grorcs FarquHaR GRAHAME. 
Author of the article “Music” in the seventh edition of the 
“Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gzoncr FarquHar GRAHAME. 

THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 

OORE’S IRISH MELODIES. — With New 

aeememeins and Accompaniments, aad Edited by G. A. 
MACFARREN., In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 
Cramer & Co. Limited, 201, Regent-street, W. 


CRAMER & CO.’S 
NEW SONGS. 


BY 
FAVOURITE COMPOSERS. 














s. d. 
| Eee Er 
A Voice from the Ocean ..................d. P, Knight 3 0 
Oe Cer”) cl 
All that’s bright must fade ..............++.+00..Mudie 3 0 
TR HO By GORI iieiss oc cc ccc cccccctccecccascde 8 © 
Pauline’s SONZ.....csssecececveceees sees eed» L, Hatton 3 0 
DUM TAG 00 cocc ccc cevccsccceveccossscceneus A © © 
I iin 00.06.06 06 00.00 60 sccvceccce voce WEE ME 2 O 
Kissing her Hair ...0..0ccccsccccccccccccccccccceD eee 8 0 
What saith the River.......ccccccccecccssecesssL@0lin 8 0 
eee — ll 
Hymn of St. Hilda’s Nuns................+.B. Richards 8 0 
po US eee . J. A. Macfarren 2 6 
The Broken Ring .......+...+++e+ee++e0++Henry Smart 2 6 
I long for the Violet of Spring ............A. Reichardt 4 0 
BEF SOMES icccccccccicccccccccccecccestcceossGe eee 8 © 
Song of the Echoes ......sseceeseseceseeveeesd. Barmets 3 0 

Cramer & Co. Limited, 201, Regent-street, W. 
’ 
WEHLI’S COMPOSITIONS. 
ey: one y  & 
Home, Sweet Home (for left hand only).... 4 0 
MINNEHAHA..... Penmaes ae iranian & © 
SILVER CASCADE.......-4005 coccccccccccse 4 O 
MARIETTA ..... Pe Tee ee ee 
SE Rb ciccactaccadnee er ee i 
TREE. DOOR bi coccaccececcsccssces 4.5 


Cramer & Co, Limited, 201, Regent-street, W. 





CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE. 


pe err 
RG omen Gee WEe 2. ..0000 cc ccccecessecs cece 
Jupiter. Marche de Concert .......+.. e008 

Pleasant Dreams ! ..........00 ces 60000 ieee 
The Request... ..........0000 eee 
Tornado Galop..... ....+. eeeee 


Cramer & Co. Limited, 201, Regent-street, W. 





~_ 


co cs op es COCO 
o ecco 





SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. The air tuneful and expressive. The 
words by Henry 8. Leien, author of “ The Twins,” &., & 


eC, 
JOST PUBLISHED. 
Handsomely Illustrated. Price 8s. 


Caamern & Co. Limited, 201 Regent-street, W. 





With beautiful Portrait of I.R.I, the Princess of Wales. 


ERIN'S HOPE WALTZES. 


BY 


W. C. LEVEY. 


Price 4s. 





Lonvon : 





ANDEGGER’S NEW SONGS. 
Bo Vaan 0 ovicdie céccesccces seccecccce. Sh OF 
Innamorata d’una stella (in G) ........-+0005 28. 6d. 
ditto (in Bflat) .....e..06 28. 6d. 
Se siete buona, come siete bella ............+ . 2s. 6d. 
La Luna é CGE ceciensincer eee coscce 28. 6d. 
ditto (in B flat) .......... 28. 6d 


“Four Italian songs, ‘Si siete buona,’ ‘Innamorata @’ una 
stella,’ ‘Io t amero,’ and ‘La luna é bella,’ by Alberto ~y~ 4 
(Cramer «& Co.), may be safely commended to those who 
sowething genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a or 
Randegger does not come before the public empty- ied, 
neither disrespectfully. He always does his best. and this 
sometime very good.”—Athenaum, 








Caauzn & Co, 15, Westmoreland-street, Dublin. 





64, WEST STREET. 


Cnamzn & Co. Limited, 201, Regent-street, W. 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Sree by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. | 
RAMER’S CELEBRATED TUTOR for the RAMER’S SIXTH BOOK. Selections from 
PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared »y the practice of the 
Keys, with a Prelude to each Key. (Ready.) studies in Book 5. (Ready.) 
Ni 


No. 2. , - . ¥. i . 
RAMER’S SECOND BOOK, containing Scale| ()°AMER'S SEV een tae 


Passages, Easy Exercises, Preludes, &c. chosen from the No. 8 
o 8. 


works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic | RAMER'’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


Airs calculated to form and develope the taste of the Performer. | 
Bennett, &e. 


(Ready.) 
No. 3. . 
oi s No. 9. 
RAMER’S THIRD BOOK. Containing little RAMER’S NINTH BOOK. Advanced Studies 
from Cramer and the Standard Composers for the Piano- 


Fantasias progressive in difficulty, Themes carefully selected | 
N 


from the Best Writers, udes and Exercises from the more | forte. 
vo. 10. 
RAMER’S TENTH BOOK. The Modern 








No. 6. 


with aspecial view to the Freedom of the Left Hand&c. (Ready.)| 
No. 4. | 


CRAMER'S NEW SONGS. 


QO?! THINK NOT THAT I CAN FORGET 
THEE. Written by B. S. Montcomsry. © Music by 
Evizapeta Purr. 2s, 6d. 


Cramer & Co, Limited, 201, Regent-street, W. 


ADED LEAVES. Words by L. H. F. pv 
Terrgavx. Adapted from a melody of Paul Henrion by 
W. C. Levey. 8s. 


Cramer & Co. Limited, 201, Regent-street, W. 


PEAK TENDER WORDS. Sung by Mrs. 
Howard Paul, 3s, 
Cramer & Co. Limited, 201, Regent-street, W. 

















RAMER’S NEW PIANOFORTE SOLOS. 
Deux I . a s, d. 
- 1 ~:~ paramere enenh a 


Cramer & Co. Limited, 201, Regent-street, W. 


ARGUERITE. Mazurka. By T. M. Mupie. 
rice 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Mupre. 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 











(yMaare NEW DANCE MUSIC FOR THE 
SEASON. 





advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
School—Thalberg, Chopin, Gounod, &c. 


+. FOURTH BOOK will contain 

“Recreations” in Fantasia form, selected from Secular | 

and Sacred Works, with a few short Exercises with special 

objects. (Ready. as 
0. 5. 


No. 12. 
RAMER’S FIFTH BOOK. Studies in Various | te TWELFTH BOOK will be chiefl 
Keys, chiefly introductory to the Pieces contained in the composed of Cramer’s Advanced Studies, for the acquisi- 
following Book, (Ready.) ‘ tion of style. 


No. 11. 
RAMER’S ELEVENTH BOOK, 
Music, Fugues, Marches, Chorales, &c. 


Sacred 





Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srrezr, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 4. 


RAMER’S FOURTH BOOK, consisting of 
Oe Perea ee ey eee Lessons on the Italian School of Singing, with Observa- 
phen t aap tho Simple Bo bs yee ey ‘tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 

, y » SE Dongs Wh UES GBR wo '| Rubini, Schira, and other celebrated Italian Masters; also, 


Useful for school and class teaching. Part-Songs by Macfarren and other Composers. 
No. 5. 


No. 1. 
RAMER’S VOCAL TUTOR, containing the 


No. 2. 
RAMER’S SECOND BOOK, containing Exer- 


cises, Solfeggi, &c., in the Advanced Keys, Songs in Two RAMER’S FIFTH BOOK, containing Exercises 
and Three Parts, with Observations and Illustrations from the and Rolfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
rt 


works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | py Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 


No. 3. | Hatton, 
RAMER’S THIRD BOOK, containing Exer- No. 6. se 
cises, Solfegsi, &c., carefully selected from the Works of (WRAMER’S SIXTH BOOK, containing Duets, 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. Trios, and Part-songs by celebrated Composers. 


Books 7 to 12 are in the Press. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W.; 
anp SIMPKIN, MARSHALL & CO. 


OSE BLANCHE WALTZ. By W. 0, Levey. 
Solo ds. Duet 5s. 
| Cramer & Co., Limited, 201, Regent Street, W. 





Prec M QUADRILLES. On Popular Airs. 
By Hewat pz Vittiens. Solo 4s. Duet 5s, 
Cramer & Co. Limited, 201, Regent-stree W. 
| Pe ee ey QUADRILLES. On Songso the 
Rhineland. Solo 4s. Duet 5s. 
Cramer & Co, Limited, 201, Regent-street W 








ECEPTION LANCERS. 
Price 4s. 


Cramer & Co, Limited, 201, Regent-street, W. 


By T. Banrerr. 





P OLLEE-WOLLEE-HAMA GALOP. By 
Henri pg Vittigrs. Price 4s, 
Cramer & Co. Limited, 201, Regent-street, W. 





ORNING-LEAVES WALTZ. (Morgenblitter.) 
By Jonann Strauss. English Edition, Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





A= POLKA. By Joann Srnavss. English 
Edition. Price 8s. 





A VIE D’ARTISTE VALSE. (Kinstlerleben. 
By Joann Srravss. English Edition. Price 8s. 
Cramer & Co. Limited, 201, Regent-street, W. 





DLAYFULNESS POLKA. (L’Enfantillage.) By 
JoHANN Strauss. English Edition. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 





pk FORCE GALOP. By Jomann Srravss. 
English Edition. Price 8s. 
Cramer & Co. Limited, 201, Regent-street, W, 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jouann Staves. English Edition.; Price 3s, 
Cramgr & Co, Limited, 201, Regent-street, W. 





CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 


Price SIXPENCE. Free by Post for SEVEN Stamps. 





Loxpon: CRAMER & CO. LIMITED, 201, Recent Srrezt, W.; 


TRAUSS’S DANCE MUSIC, as played at 
S Covent-garden Promenade Concerts. English tion. 
Price 3s. each Number. 

Cramer & Co. Limited, 201, Regent-street, W. 


HUTCHINS CALLCOTT’S NEW HALF- 
e HOURS with the best composers. BLUMENTHAL 
and SCHUMANN now ary Solo, 4s., duet, 6s, Accompani- 
ments : Flutes, Violin, and Violoncello, 1s. each. 
Cramer & Co., Limited, 201 Regent-street, London, W. 


























Ann SIMPKIN, M L & A Beautifully illustrated in colours. 
: 2 ee Se AWN OF SPRING. Polka de Salon. By 
a Ernst Date. Price 3s. , se oil IT ties 
A FORZA DEL DESTIN O.|"HE PEARL. A Souvenir, Words by L. H.F.| ,“A plessing tin: © tory Deny motto ; and above. all a 
ehoy aa 0 ee, See eee most spirit movement varied with great’ musical skill. — 
, 2 = - ‘ eo R . . street, . on a 
ag ~ sina rete: “ = Breck 3 5 0 ee ee ee ——_—— |" Cramer & Co. Limited, 201, Regent-street, W. 
‘Two Fantasias on Airs. For Piano ............Rummel 4 0 Ov’ TWO HEARTS. Vocal Duet. By Bonrpzse. 

Ditto ditto. Duet... ccccccrcccce 6 O Price 4s. With elegant Title-page in colours, 
acme Mees ae Se eS ee ae PAUL HENRION’S EXQUISITE BALLAD, 
Fart oe onan vee oe so-so. Betaley Behards 3 6 A COUNTRY LIFE. Written by CHARLES CAPTIVITY. 

5 Arranged 5 . cott, 4 
In Thee BoOKD sevevewsisssvevevevosesesesesseagh 8 1” ~ “Ceywpn & Co, Limited, 2 Sapeatanens, W. (QUE JE VOUDRAIS AVOIR VO8 AILES.) 








Cramer & Co, Limited, 201, Regent-street, London, W. J EANNIE LEE. By Caries Biawpnn. 
Price 3s 


LA.FO824 DEL DESTINO. By Vunor. Cuawnn & Co, Limited, 201, Regent-street, W. 


With English and French Words. 
Price 3s. 


“A sweet lay.”—Newcastle Weekly Chronicle. 
«« Beautiful and simple.” —Kdinburgh Ladies’ Own Journal. 





[Ry ve =, . 2s. +i and “Tux 
8 XBR,” tations in English from 
favourite airs. ot 


Cnanzn & Co, Limited, 201, Regent-street, W. 





Cuanzn & Co, Limited, 201, Regent-strect. 








Gy GRETTON’S MERRY OLD ENGLAND 
Ae TOCCATA. 3s. 


“ Charming.”’—Cork Southern Reporter. 
“Deserving of the highest meed of praise.”—Fleetwood 
cle. 
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RECENT WORKS 


PUBLISHED BY 


’. HAYES, LYALL PL ACE, EATON SQUARE. | 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 


Sermons, 68. ; by post, 6a. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s, 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28. ; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. ld. ; sewed, 6d. ; by post, 7d. 

THE KHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. ; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 18. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2a. 6d ; by post, 28. 7d 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUF, on Dalmatia, Croatia, Istria, and Styria; with a 
Visit to Montenegro. 64. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 28. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, 8S. JAMES, 8, CHRYSOSTOM, 
and S. BASIL New and Second Edition. 6s.; by post, 
6a. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8S. CHRY 
SOSTOM, 5. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d 

THE —a CONCORDANCES of 8. ANTONY 
of PADU Translated, Verified, and er to Modern 
Use. (A ‘the me Sermon-Help). 38s.; by post, 3s, 2d. 


and other 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. 1, Lent to Ascension; Vol. II., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 
“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 
HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 
SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 
AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 
OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 


RHINELAND and its LEGENDS; and other 
Tales. Translated from the German, With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C, White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, la. 7d. 





TO THEOLOGIANS. 
THE VOLUME OF THE UNION 
FOR 1867, being Vol. 2 of the New Series. 
Post, 14s. 6d. 
THE CHURCH'S BROKEN UNITY. 
Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. 1. On Parspyteatastem and Invingism. 
Vol. IL, On Ananartism, the Invergnpryt-, and the QuAKERS, 
Vol. ILL. On Mernopism and SwepenponGians, 
Fach 3, 6d. ; by Post, 3s. 10d. 
and V. On Remarism. 2 Vols. 
by Post, 4s 10d. 


THE LITURGICAL REASON WHY ; 
Series of Paperson the Principles of the B ook of Common 
Prayer. By the Rev. Alfred Williains, Culmington, Salop. 

8. ; by Post, 4a. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY; 
being the Sequel to ‘Tne Biste anv its Inrexraerens.” 
fis. 6d. ; by Post, 3a. 10d. 

THE. BIBLE and its INTERPRETERS. 
Popular, Roman, and Literary Theories ; 
W. J. Irena, D D., 
post, Se. Od. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Fedited by the Rev. Dr. Lee. “It formed 
the haxis of Tract 90."—British Magazine. 7a. ; by 
post, 7s. 6d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


REVIEW 
138, 6d. ; by 


Vols. 1V Each 4s, 6d. ; 


being a 


The 
the Truth. *~ 
Prebendary of St. Paul's, 88. 6d. ; 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s 3d. 
THE LITURGY of the CHURCH of SARUM, 
ZRAPATED. Preface by Rev. T. Carter, 7s. ; by post, 
8. & 
INCENSE “After the Accustomed Manner,” 


agreeable to Scripture and Antiyatiy, | and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 


OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s. 8d, 





J. Be HAYES, Lyall Place Eaton-square, 8.W. 








THE 


‘\ ORKS OF ALFRED TENNYSON, 


| Por 7-LAUREATE. 


la MS. 


XVIlIrx Enrrton. 


By ALFRED ‘TENNYSON, D.C.L., 


Port-Lavureate. 


Crom, 93.5 


\ AUD: SER XII rx Epirion. 


“FULI L CLOTH omr, , 10s. 6d.; 9 


MOROCCO, ), 158. 





ALFRED TENNYSON, D.C. Si: 


By 


Porr- Laureate. 











Cuorn, 5 58.3 FULL CLOTH GILT, ‘%. 6d.; morocco, 11s. 





| ia MEMORIAM. XIXrx Epnrrton. 


By ALFRED TENNYSON, D.C D.C.L., 


Porr- Laureate. 





Croru, , 6s. ; FULL CLOTH | out, 8s. ‘6d.; 


morocco, 12s. 








re PRINCESS: A Meptey. XVruEpir. 


By ALFRED TENNYSON, D.G.L., 


Porr- Laureate. 





Cc LOTH, 58.; “PULL CLOTH GILT, 7s. 6d.; 





mor»cco, 11s. 





outs OF THE KING. A New Eprrton. 





By ALFRED TENNYSON, D.C, 


Port-Lavreate. 





INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING. 


Conducted by EDMUND YATES. 





A NEW WORK ON SPAIN. 


WINTER TOUR in SPAIN. By the 


Author of ‘ Altogether Wrong,” &c. In 1 vol]. 8vo. 
With Illustrations of the Alhambra, Escorial, &c. 


HE ADVENTURES of a BRIC-A- 
BRAC HUNTER. By Major BYNG HALL. In 1 vol. 


HE GREAT UNWASHED. In1 vol. 
uniform with ‘Some Habits and Customs of the Work- 
ing Classes.” 


HE GREAT COUNTRY : Impressions 
of America, By GEORGE ROSE, M.A. (Arthur 














Sketchley). In 1 vol. 8vo. (Just Ready. 
LARISSA: a Novel. By SAMUEL 
J) RICHARDSON. Edited by E. 8. DALLAS, Author of 


“The Gay Science.” In 3 vols. 


NNE HEREFORD::a Novel. By 


Mrs. HENRY WOOD, Author of ‘East Lynne,” &c. 
In 8 vols. 


AUNTED LIVES. By J. 8. LE 
FANU, Author of “‘ Uncle Silas,” &. 3 vols. 
[Shortly. 


7 SEABOARD PARISH. By 
GEORGE MacDONALD, LL.D., Author of ‘Robert 
8 vols. 


HE OCCUPATIONS of a RETIRED 


LIFE. By EDWARD GARRETT. 3 vols. 


TRANGE WORK: a Novel. By 


THOMAS ARCHER. In 8 vols. [Nearly ready. 


INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 











Falconer,” &c. 




















morocco, 13s. 


Prxocu ARDEN, Ere. A New Epirton. 


Ciotu, 7s.; FULL CLOTH GILT, 9s. 6d.; 





By ALFRED * TENNYSON, D.C.L., 


Port-LAUREATE. 
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Seema FROM THE WORKS OF 


ALFRED TENNYSON, D.C.L., 





Port- LAUREATE ATE. 





Ciorn, 58.; GILT EDGES, 6s.; } MeRoOUO, 10s. 6d. 


LoxPon: 


idiomas MOXON ‘& Co. 


tata STREET, PICCADILLY. 





4 hoee “ARGUS” - THE | ‘*AUSTRALASIAN” 
NEWSPAPERS, 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Wrtson & Mackinnon, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in Lo don for the receipt of Advertisements intended 
for insertion in their journals, as well as for the transaction of 
al! business in this country connected with their establishment 
in Melbourne. 

FILES of THE “ARGUS” and of THE “‘ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., at 

The “ARGUS” and “ AUSTRALASIAN” 
26, CORNUILL. 


Office, 





Now Ready. Price 3s. Feap. 8vo., cloth. 
E C C E mo ee, Oe ae, 
By an OXFORD DON, 


Apams & Frarcis, 59, Fleet-street, F. 











For Four Voices and Piano, to English Words. 
By Ame? FIFTY SACRED MUSICAL GEMS 
| German | ee and 
Latin origine. 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cuaman & Co., Nispet & Oo., and Hamriron & Co, 


5 0068 


Jewish 
Italian 


of Greek 
Russian 





A STABLE FOR NIGHT MARES. 


THE CHILD'S OWN SINGING BOOK: 
OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE. 
EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTT. 








Post Free 25 Stamps. 





Lonpox ; 


CRAMER & CO. LIMITED, 201, REGENT STREET. 


NURSERY RHYMES; 
WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., 





F.S.A., &c. 





Lonpon : 


CRAMER & CO, LIMITED, 201, REGENT STREET. 





CHEAP SERIES OF INSTRUCTION BOOKS. 
No. 1. 


CRAMER'S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 
WITH FORTY-TWO POPULAR AIRS. 








Post Free Seven Stamps. 


—— 


CRAMER & CO. LIMITED, 201, Regent Street, W. 


HE CULTIVATION OF TEA in the East 

Indies is an important feature, and the EAST INDIA 

TEA COMPANY have, on account of its great strength and 

exquisite flavour, promoted its sales by evi means. _— 
Company are now selling Assam, Cachar, Darjeeling, &c.. 

the reduced duty—viz. from 2s. 8d. to 3s ia. 4, and China 
Teas as usual, at 1s. 4d. Ib., yy te wd te 

Warehouses, No, 9, GREAT ST. HELEN’S CHURC YARD, 


0) 








Printed and published by James Swrrr. of No. 55, King-street, 
Golden-square, in the County of Middlesex, at the Printing- 
- of Swirt & Co., 55, -etreet aforesaid,—Saturday, 

October Brad, 1868. 








